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With an Interpretive Essay on the
Literary Art of Abram Tertz

BY
ANDREW FIELD

Grateful acknowledgement is made to the
American bi-weekly journal, The New Leader,
for permission to reprint Mr. Field’s essay,
“Abram Tertz’s Ordeal by Mirror,” as an intro-
duction to this volume. The essay, as here
printed, is a collation and slightly expanded
version—with no substantive changes—of three
separate articles on the art of Andrei Tertz-
Sinyavsky which appeared in The New Leader
on May 13, 1963, July 19, 1965, and February
14, 1966.






ABRAM TERTZ'S ORDEAL BY MIRROR

“Abram Tertz is a stage name. The man is a
ventriloquist by profession. Only he is not playing
for laughs or applause, but for keeps. From some-
where and someone in the Soviet Union a voice is
talking to us, and if the tone is somewhat shaky at
times—as all ventriloquial speech must be—its intent
and character are not really open to question.” Thus
I wrote about Abram Tertz in 1963. Modern Rus-
sian literature is, alas, tightly enmeshed in politics,
and a heavy price must be paid to find a way out of
this decades-old, purposeless entanglement. Andrei
Sinyavsky was willing to undertake the task, and
pay the price—contumely and loss of liberty—in
order to point the way to the most basic precondi-
tion for the development of any culture, namely,
acceptance of the fact that (the words are Sinyav-
sky’s own from his defense plea) “the word is not
an act but only a word, and the author is not to be
identified with his protagonist.” Without this simple
understanding, how could the works of Pushkin,
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Gogol, Dostoevsky, and Saltykov-Shchedrin have
been published?

This truth, however far away its realization, has
indeed been courageously and clearly held up before
us by Andrei Tertz-Sinyavsky (as explicitly rec-
ognized by the indignation of Western Communist
intellectuals such as Louis Aragon and implicitly
understood by the refusal of any prominent Soviet
intellectuals to take part in the persecution of Sin-
yavsky and Daniel), and for that alone we might be
grateful to him. But beyond this act, which essen-
tially belongs to the “politics of culture,” Andrei
Tertz-Sinyavsky has shown himself to be one of
the most promising Russian writers of this century,
and he has, painfully, jarringly, carried Soviet litera-
ture back into the 20th century. Not only in the
Soviet Union, but also in the West, we have too long
used literature to explain (and serve) politics, and,
consequently, politics to falsify literature and its
real function in society. It is my conviction that a
serious appraisal must now be made of the art of
Andrei Tertz-Sinyavsky by all who profess an inter-
est in literature, and that this examination will per-
force challenge many heretofore unchallenged as-
sumptions about the relationship that exists between
politics and art.
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“Abram Tertz” made his first appearance in
1959 with an incisively ironic essay on Socialist
Realism in which he proves that the very con-
cept is (oxy)moronic. The title of the essay, What
Is Socialist Realism, is obviously a play upon the
titles of works by 19th century political polemicists
such as Chernyshevsky and Dobroliubov. In What
Is Socialist Realism Tertz’'s most telling points are
scored not angrily but wryly, as when he sug-
gests that “Socialist Classicism” would be a more
fitting term since its closest analogue is to be found
not in Russia’s 19th century realism, but in Russian
18th century positivistic rhetoric. Tertz’s argument
does not require artistic expression, yet continuous
flashes (“the dark and magical night of Stalin’s
dictatorship”) clearly bespeak an agile and talented
literary mind. Ultimately, the depth and artistic
achievement possible in any polemic must be lim-
ited, and What Is Socialist Realism is, in retrospect,
one of the less significant of Tertz-Sinyavsky’s writ-
ings. Still, the exercise is most successful and doubt-
less was necessary to Sinyavsky, for it is here that
the much-quoted programmatic assertion that under-
lies all of his art was articulated: “. . . I put my
hope in a phantasmagoric art, with hypotheses in-
stead of a Purpose, an art in which the grotesque will
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replace realistic descriptions of ordinary life. Such
an art would correspond best to the spirit of our
time. May the fantastic imagery of Hoffmann and
Dostoevsky, of Goya, Chagall, and Mayakovsky (the
most socialist realist of all), and of many other
realists and nonrealists teach us how to be truthful
with the aid of the absurd and the fantastic.”

In his collection of Fantastic Stories (the title is
borrowed from that of a collection of supernatural
tales by E. T. A. Hoffmann), including the longer
The Trial Begins which is usually considered as a
separate novella, Tertz-Sinyavsky set about to answer
his own call, with varying degrees of success. But the
five short stories in the book, in spite of the diversity
of their themes, are unified by the passages they all
share, which, while ostensibly direct statements from
characters, are also asides from Tertz. He is the main
attraction and, I think, very nearly the only one
whom we accept as alive and important to us. This
is not a fault, for Sinyavsky can achieve superb ar-
tistic effects by sheer narrative manner and exploita-
tion of his (fictional!) personality, Abram Tertz.

In The Graphomaniacs, the subject is the one that
Tertz-Sinyavsky knows best: writing in the Soviet
Union. The protagonist, Pavel Straustin, is an unsuc-
cessful writer and also a pseudo-neurotic or “larval”
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schizophrenic. Straustin imagines everyone around
him to be writing, writing—who will be left to read?
—and even sees a rival in his small son and an enemy
in his wife. He is convinced that material from his
manuscripts has been stolen by such writers as Fedin,
Sholokhov, Leonov, and even Frangois Mauriac (“I
long racked my brain as to just how this happened,
until it dawned on me that the thieves could even
send copies of my works across the border.”). The
double-entendre is self-evident. Similarly, Straustin
speaks of the West where “it’s simpler, more ruthless.
Some Lord or other publishes his little book of vers
libre, and it can be seen at once that it’s crap,” and
here too, one catches an ironic reference to our
squandered freedom. The success of The Grapho-
maniacs is thus both specific (the writer in Russia)
and general (the irrational neuroses of all writers).

You and 1, one of the two best stories in the collec-
tion, is a complex and carefully executed examination
of paranoia and internal sexual conflict. The protag-
onist of this story is a “double” personality who
speaks now in one voice, now in another. The duality
should be seen as an emblematic and not a clinical
representation.

The action begins in a dinner scene reminiscent of
that in Dostoevsky’s Notes from the Underground,
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with the neat added suggestion of a political inquisi-
tion. The hero (one half of him, that is) has been
invited to a 25th anniversary wedding party, but we
are informed by him that the anniversary is bogus
and, in fact, that the wife is really a man. The
protagonist’s revulsion at seeing his host, whom he
hates, kiss this “man” is a clear Oedipal defense
mechanism which is extended to include other women
(in his eyes the female guests are NKVD men in
disguise). He does finally run away from the dinner
party with a girl named Lida and has a brief affair
with her which is presented in terms of a child’s
ravishment of his mother: “I stood before her on my
knees. I well recalled one rule—a person is more
accessible from below, and, if you are standing be-
fore him on your knees, you can at any moment
seize him by the legs and throw him on his back.”

The struggle between the homo- and heterosexual
elements of his personality continues to the end. As
he is telling Lida he loves her, he is dreaming of being
alone in his nice cozy apartment afterwards. The
apartment becomes a womb where he hides from
Lida peering at him through a letter slot. The prim-
itive sexuality of the story is underscored by the treat-
ment of minor details such as the food at the banquet
and, later, shared with Lida, and also the “piles of
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yellowed snow” which strongly suggest excrement.
The turmoil of the hero’s personality is resolved as
one aspect of him attains a sexual climax with Lida,
while the other, who at the time is shaving, commits
suicide.

The finest story, At the Circus, is set on a much
simpler narrative fabric, although all the same Tertz-
Sinyavsky’s fantasy is never far removed from his
realism. A young man named Konstantin Petrovich
is enthralled by performers at the circus, but also
depressed by the contrasting drabness of his own
existence in which he has nothing to do but “climb
up on walls for days on end like a lunatic and un-
screw blown fuses, with no other pleasures in life
except girls and movies.” At the conclusion of the
circus Konstantin leaves “with that determined
springy gait employed by no one in the world except
conjurers and acrobats,” and when he collides with
a vulgar man in a fur coat on the way out, he im-
petuously picks the man’s pocket. From that moment
a “new life” begins for Konstantin Petrovich.

In one of his forays Konstantin, with his friend
the one-armed Lyoshka, breaks into an apartment
whose owner they thought was away. Instead they
find someone else there, lying asleep, one of the
circus performers who had so dazzled Konstantin.
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The conjurer awakens and screams, Konstantin
panics, and he shoots the man. Lyoshka and he
are caught, and the prosecutor (“of the right kind”)
demands the death penalty, but instead he is sen-
tenced to 20 years imprisonment. One morning,
trudging in a prison work column, Konstantin makes
a sudden and impossible break for freedom: “. .
Kostya was already hurtling over hillocks and humps,
pushing off from the soft earth with his sinewy legs.
The wind played so serenely on his animated face.
Far away could be seen the mauve forest—eternal
refuge of legendary highwaymen.

“Kostya beheld an expanse suffused with electric
light and miles of wire extended beneath the vault
of a worldwide circus. And the farther he flew
away from the initial point of his escape, the more
joyous and alarmed did his spirits become. He was
gripped by a feeling akin to inspiration, which made
every vein leap and cavort, and, in its cavorting,
await the onflow of that extraneous and magnanimous
super-natural power that hurls one into the air in a
mighty leap, the highest and easiest in your light-
weight life.

“Ever nearer and nearer. . . . Now it would hurl
him up. . . . Now he would show them. . . .

“Kostya leaped, turned over, and, performing the
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long-awaited somersault, fell, shot through the head,
face downward on the ground.”

The circus metaphor is constantly present as a
leitmotif in the story, as, for example, in a restaurant
where waiters jump between the potted palms “with
an apelike dexterity,” or a reference to church murals
“with all those miracles depicted on ceilings and walls
in acrobatic postures.” The majority of Tertz-Si-
nyavsky’s stories and novels end with the central
character (who is very often the narrator) in some
form of grave “leap” either anticipated or in pro-
gress, and this is one way in which we are reminded
of the severe duress and danger under which they
were written.

Stylistically Tertz-Sinyavsky shows himself a dis-
ciple of Gogol or, more specifically, of the Gogolian
grotesque. A typical characteristic of this manner is
the straightforward descriptive passage which, at its
end, flicks its heels and takes a sudden leap into
grotesque fantasy. In Ar the Circus the conjurer
places a wineglass under a man’s nose and pinches
it, whereupon the wineglass fills with liquid. But
then “without spilling a drop, he offered it politely
to the lady who drank it with pleasure and said,
‘Merci,” while everyone around laughed and clapped
his hands in delight.” The same technique frequently
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is reversed. When Konstantin cavorts naked with his
girl-friend Tamara in a cubicle of a public steam-
bath, Tertz-Sinyavsky writes, “. . . they looked like
devils in the steam of hell itself, and also like red-
skins, who really do exist and go about naked and
shameless.” The one-armed Lyoshka, an attendant
at the bathhouse, tells Kostya as he emerges from the
cubicle with Tamara: “And don’t paw Tamara with
two hands at the same time in my presence. It’s
almost indecent.” And later, after the murder,
two hefty janitors twisted Lyoshka’s only arm, the
left one, behind his back.”

Tertz-Sinyavsky does not always maintain this level
of comic brilliance (but neither, for that matter, did
Gogol), and at least two of his stories, Tenants and
the longish Iced-Over Ground must be considered
partial failures. Iced-Over Ground’s primary weak-
ness is that it is built upon a theme—a man’s ability
to foretell the future—that is both crude and trite.
Given this subject, the story’s conclusion cannot but
be melodramatic, and the self-evident ending seems
to debilitate the means, for the narrative movement
is often sloppy. Tenants has least of all to commend
it, for in this story psychological motifs combine
with a highly convoluted prose and demonic, ani-
mistic imagery (“See under the bed, the rat run-
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ning? . . . And do you know what that was, Sergei
Sergeevich? Why that was Ninochka come to us.
. . . She longs for her Nikolasha.”) to wind the
story into a psychological and artistic impasse. There
is, however, one trivial but, I think, emblematic in-
cident in Iced-Over Ground which deserves special
attention. The story’s narrator-protagonist looks into
the future and is a witness at his own funeral, the
effect of which he describes as “like our usual ex-
periences before a mirror, only ten times worse.”
And then he adds: “Normal, intelligent people can’t
stand up to the ordeal by mirror.”

There are frequent sexual scenes in Tertz-Sinyav-
sky’s fiction, and these scenes can be as uproariously
funny as Henry Miller. In The Graphomaniacs
Straustin sits in an editor’s waiting room and dreams
of performing “all the humiliating procedures” over
the secretary, only to have that same secretary’s
“well-developed body, ripe for shame” block his
path as he tries to get into the editor’s office. At
times, also as in the fiction of Henry Miller, the
sexuality becomes boring and/or offensive. But very
much unlike Miller, Tertz-Sinyavsky seems to have
a fierce aversion to the sex act. This aversion is ex-
pressed not only in terms of repulsion, but also in
demonic laughter, as when Kostya and Tamara in
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At the Circus are having intercourse and—Ilike Todd
Andrews in Barth’s The Floating Opera—Kostya is
suddenly “seized with laughter” at the moment of
climax. Since some would see a “modernity” and
“Westernness” in this which is rather surprising in
the work of a Soviet writer sealed off from con-
temporary European literature, it should be pointed
out that Russian literature contains sufficient soil
for such themes, and Tertz is merely picking up the
thread of the Symbolist and Modernist periods in
Russian literature, the further extension of which
was interrupted by the Soviet censorship in the *20s.*

Tertz-Sinyavsky’s awareness of his historical place
in Russian literature is clearly shown in What Is
Socialist Realism in a discussion of the role of women
vis-a-vis the famous ‘“superfluous men” in Russian
fiction. “For Russian literature,” he writes, “they
served as a symbol of a higher Purpose. . . . This
was the woman that the 19th century found most
to its liking. She impressed it by her vagueness, her
mysteriousness, and her tenderness. Pushkin’s dreamy

* This sentence, written before the arrest, was of course con-
clusively confirmed by the fact that Andrei Sinyavsky is a
specialist in Russian Symbolist and Modernist poetry and
prose.
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Tatyana opened up an age; the “Beautiful Lady” to
whom the Symbolist poet Blok dedicated his early
collected poems closed it. . . . And, concluding a
love story that lasted for a century, Blok took the
Eternal Woman as his Bride, only to betray Her and
lose Her and torment himself all his life by the
purposelessness of his existence.” At the conclusion
of his essay Tertz-Sinyavsky quotes from a 1908
article by Aleksandr Blok entitled Irony: “I know
men who are ready to choke with laughter when they
learn that their mother is dying, that they are starv-
ing to death, that their financée has betrayed them.
Because of this accursed irony everything is the same
to them: good and evil, the blue sky and the stinking
pit, Dante’s Beatrice and [Sologub’s] Nedotykomka.”
Tertz-Sinyavsky calls the “destructive laughter” of
Blok and his contemporary Fyodor Sologub “an ele-
mental force sweeping everything before it,” and
“everything” extends from sex to politics.

It is a matter for serious debate as to whether
Tertz-Sinyavsky’s portrayal of women is an “exor-
cism” of sex in general, or whether, on a lower plane,
it is specifically an exploration of the latent homo-
sexuality in all men. (One recalls the playful inter-
dependence of homosexual and political themes in
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Olesha’s Envy.)** However this may be, the “posi-
tive” female characters in Tertz-Sinyavsky’s fiction are
all old mothers, nurses, and babushki—woman, that is,
who have moved “beyond sex.” Latent homosexuality
is certainly the subject of three of the stories, You
and 1, Iced-Over Ground (the titles of these stories
are highly indicative), and Pkhentz, the last Abram
Tertz work which was received in the West before
Sinyavsky’s arrest. In Iced-Over Ground the narrator
sees women changing into men with repulsive mus-
taches (and men sprouting breasts) in their future
and past reincarnations; he ends by beating forlornly
like a moth on the window of a room in which a
future form of his beloved Natasha sits reading.

In his treatment of sexual themes Tertz-Sinyavsky
shows the strong influence of Sologub. Latent homo-
sexuality in the protagonists Peredonov and Liudmila
constitutes the most important substructure of So-
logub’s greatest novel, The Petty Demon. The official

*%* One could cite numerous other eminently normal artists in
this connection (the matter ought not even have to be raised
save for the sad history of the “trial”), and there can be no
doubt of the fact that Andrei Sinyavsky is a devoted husband
and father. It is quite simply that abnormal characters have a
greater fascination for most serious writers than do stereo-
types.
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Soviet attitude has been that The Petty Demon’s
sole virtue is its portrayal of “the moral degradation
of the public education officials of Tsarist Russia.”
That “Abram Tertz” not only knew the work of
Fyodor Sologub, but had as deep an understanding
of the profundity and mastery of Sologub’s dark
comic novel as he clearly demonstrates was one sure
sign that he belonged to that small hard core of the
“real” Russian intelligentsia.

Thus Tertz-Sinyavsky acknowledged his fictional
forebears—there are echoes of specific scenes from
The Petty Demon in You and 1, and there is a
hilarious parody of a famous Gogol passage in Iced-
Over Ground. 1t is hardly surprising that Sologub
should exert a seminal influence on Tertz-Sinyavsky,
for Sologub himself followed in the Gogolian tradi-
tion, and The Petty Demon may be described in a
very few words as “Gogol plus terror.” ***

There is one other writer besides Gogol and
Sologub who must be included in a discussion of

*** ] would pause here to note that a Sologub novel, The
Snakecharmer, was, in 1921, the first novel by a Soviet citizen
to be published abroad without government permission, Yet
in spite of this and the fact that the novel is clearly anti-
communist in spirit, the Lenin government felt no need to take
legal action against Sologub.
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Tertz-Sinyavsky, and that is Andrei Bely, another
contemporary of Sologub’s. Bely also belongs in the
Gogolian tradition (he even wrote an eccentric book
on Gogol in which he straight-facedly includes a
short, impersonal chapter on “the influence of Gogol
on Bely”), but it is chiefly Bely’s innovations in
narrative form and his use of language—for which
he has been called “thc Russian Joyce”—which are
important to us here. Bely’s most famous work, the
novel St. Petersburg, first published in 1913 and out
of print in the Soviet Union now for fully 30 years,
is characterized by a whimsical, geometric manipula-
tion of scenes and character relationships. Many of
the novel’s devices would today be termed cinematic.
Bely depicts Russia’s revolutionary crisis in the tor-
tured, oblique relations between a Senator and his
son who by chance falls into a revolutionary con-
spiracy. This family crisis is taken, in other words,
not as a study in itself or as representative of life in
Russia, but as representative of Russia itself. St.
Petersburg had an enormous impact on many writers
of the ’20s, writers as diverse as Konstantin Fedin,
Leonid Leonov, and Evgeny Zamyatin, and one can-
not place much of early Soviet literature in proper
context without knowledge of Bely’s prose.

Both of Tertz-Sinyavsky’s longer works, The Trial
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Begins and Liubimov, bear this special stamp of Bely
and the ’20s. The Trial Begins also has another
uniquely contemporary stamp, for the novel deals
with the famous anti-Semitic “Jewish doctors’ con-
spiracy” in the last years of Stalin’s life. The actual
campaign is not presented; Tertz-Sinyavsky describes
instead a fictional genesis of the affair arising from
the unhappy marriage of a Public Prosecutor whose
wife obtains an abortion from a Jewish doctor. In
this little “family drama,” just as in Bely’s novel, the
forces which constitute the national tragedy are
played out in personal terms.

Nowhere, I think, not even in What Is Socialist
Realism, is Tertz-Sinyavsky’s satirical probing and
political animus more trenchant than in The Trial
Begins. The Prosecutor Globov relaxes at an eve-
ning gathering of his co-workers, and Tertz-Sinyavsky
describes his thoughts: “These lads were pleasing to
him . . . with their faces as open as one’s palm, with
biographies as clear as glass, with unstained con-
science. Goodhearted men who terrify perhaps half
the world. . . . Outwardly these were complete home-
bodies, but their politics was hidden inside them,
secretly, where other mortals keep their vices and
imperfections. How the scribblers of the kept West-
ern press err portraying these men as some sort of
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dark evildoers. Why, these are the very nicest of
folk—witty conversationalists, good family men.”
Globov has been married twice, and it is only with
his first wife’s old mother that he is able to com-
municate about his real problems. Even this link is
broken when Globov is forced by political circum-
stance to disown his own son. It is typical of Tertz-
Sinyavsky’s complexity that the repugnant Globov
is presented with considerable (clinical) sympathy,
while the “liberal” who is having an affair with
Globov’s wife and who listens to Radio Free Europe
turns out to be a spineless villain.

The shells of Important Words (and this is a classic
feature of Bely-esque prose) beat down with a
staccato rhythm in The Trial Begins: “ ‘Objectively.
The logic of the struggle. The wheel of History.
Agents of Imperialism. Backwards. He who is not
with us. Encirclement. In one country. In essence.
Objectively.” Katya was dejectedly silent. “Ers,
counter, -xism -sism, -sism.” ‘-Mation, -cation,
-zation, nation.” ‘-Thics, thics.”” Tertz-Sinyavsky’s
language generally, its freshness and complete cor-
respondence to the subtlest nuances of contemporary
Soviet speech, and especially bureaucratic speech,
attains a level of verisimilitude and paronomastic
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brilliance that has not been attained in Soviet litera-
ture since the days of Zoshchenko.

Tertz-Sinyavsky’s most ambitious work, the novel
Liubimov, is political in an even more subtle sense
than The Trial Begins, for with it the political fable
of Zamyatin, Orwell, and Huxley emerges as a com-
plex and refined literary gentre. In Liubimov the
major stylistic defects of some of Tertz-Sinyavsky’s
stories appear to have been resolved. The novel’s
plot, quite simply, concerns a sudden one-man
revolution in the provincial Soviet town of Liubimov
(in that fictionally inevitable region of N—) led by
a former bicycle mechanic, Lyonya Tikhomirov.
Tikhomirov has come into the possession of a
magical book which enables him to gain thought
control over all the inhabitants of his town. The
book literally falls upon him, following the laws
of Hoffmanesque fantasy, from a ceiling which is
being repaired and then—the end of Tikhomirov’s
reign—just as suddenly vanishes from a sealed safe.
Between these ritual points is hung a narrative line
the path of which is convoluted, obscure, and yet,
with it all, precise. A valid criticism of the novel is
that it attempts too much and lists under the
weight of its intention . . . which does not alter the
fact that Liubimov may be the most important
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Russian novel of this decade. The story of Liubimov
is no less than the history of the Soviet Union from
its beginnings to the present day. The history of
Liubimov’s revolution—which is to say, the novel—
is chronicled by Savely Proferansov, an inhabitant
of the town; the determinant force in the action,
however, resides not so much in Lyonya Tikhomirov
as in another character also named Proferansov who
is a visitant from the past.

This Proferansov, a 19th-century intellectual who
ends by disclaiming Tikhomirov’s revolution, may
be read as Marx (reference is made to his “funny-
sounding” foreign name) or, if you will, an em-
bodiment of all the intellectual figures of the 19th
century who influenced Russia’s fate. A primary
task for the reader must be how to grasp the mul-
tiplicity of meaning of the Liubimov revolution.
The most obvious possibility is that Tertz-Sinyavsky
is simply retelling the Russian Revolution and how
it went awry. Tikhomirov’s revolution begins on a
major Communist holiday, May Day, in a town
the name of which means “beloved place” in Rus-
sian. The process by which he mesmerizes the
townspeople may be taken to symbolize the his-
tory of indoctrination and control after 1917.
Tikhomirov himself, from whose unstable, superfi-
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cially grounded political idealism is born tyranny,
may without special difficulty be taken as an amalgam
of Lenin and Stalin (he wears a costume “of steel
color”), or some have seen in Tikhomirov’s waver-
ing and mercurial personality an allusion to Khru-
shchev.

But such simple solutions to the novel in the end
prove grossly inadequate to its complexity and
sophistication. It is Tertz-Sinyavsky’s great achieve-
ment that he is able to evoke the cultural and politi-
cal atmosphere of the Soviet Union without hav-
ing to resort to simplistic individual or ideological
representations. An exception is the portrayal of
certain minor characters based upon actual Soviet
writers. Tikhomirov and the town are menaced by
an agent of the central government (whom Lyonya
mistakenly takes to be a friend of the revolution)
named Vitaly Kochetov, whose name, of course,
is a reference to the anti-intellectual Soviet novelist
Vsevolod Kochetov. Kochetov’s letter from Liubimov
to Tolya Safronov—the reference is to another real
writer—is devastating literary ridicule: “. . . Tolya!
You know me and can explain to them up there
that I'm my own man and not some kind of
abstractionist. . . . On the Jews, Tolya, you know
we didn’t give them their due then. Jews are people
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too. What’s your view on this? Goodbye, Tolya.
When everything settles down, I figure, you’ll also
come to Liubimov, and we’ll clink our goblets
together again for peace in all the world.”

And all of Liubimov, it should be noted, is sprin-
kled with tag names and literary allusions which
may take the form of a delightfully wild “modern”
parody of the medieval Lay of the Host of Igor
or, less obviously, lines from poets and writers from
Pushkin to Esenin which are incorporated into the
text of the novel. It may well be, in fact, that the
protagonist’s name refers to a talented but for-
gotten young Soviet poet of the ’30s named Tik-
homirov who, we know, “accommodated himself”
to the regime and was implicated (a fact which is
mentioned in passing in Ivanov-Razumnik’s Writers’
Fates, a booklet published in emigration) in the
unwarranted imprisonment of the major poet,
Nikolai Zabolotsky, only to fall victim to the purge
himself.**** But whether or not Tertz-Sinyavsky
is referring to the real poet, still another extremely

##%* Tikhomirov is a fairly common Russian name. Tikhomi-
rov is a very minor character in Dostoevsky’s A Raw Youth,
and there is also Lev Tikhomirov, author of the well-known
Why I Ceased to Be a Revolutionary. Least likely is the pos-
sibility that the name is meant to symbolize “peace.”
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plausible (and the most complex) reading of
Liubimov is that of a chronicle of the self-betrayal
of the Russian intelligentsia. Tikhomirov then be-
comes both victim and agent. From this point of
view—and to my mind it is the single most arrest-
ing feature of the novel—Liubimov is not at all a
satire in the Orwellian sense, but an ironically grim
introspection.

It is even possible to maintain that Andrei Tertz-
Sinyavsky is here least of all a political writer.
True, his voice comes to us from the underground—
or, as he himself remarks, could it be from the
ceiling?—but that subterrane, no less than Dostoev-
sky’s, does not admit a single, political definition.
For the major characters in Liubimov—and Tertz-
Sinyavsky is quite explicit about this at one point—
are all aspects of a single Self, and the figures in
the novel are symmetrically related to one another
in the same manner that Sonya and Svidrigailov
serve as opposing representations of Raskolnikov.
Moreover, the “internal dialogues” are often inter-
rupted by still another voice (shade of Pale Fire!)
in the frequently hilarious footnotes. Actually,
these footnotes, the chronicle form, and much else
in Liubimov come from Saltykov-Shchedrin’s The
History of a Town, and it is interesting to note
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that Saltykov-Shchedrin tells his history of Russia
with considerably less sympathy and humor than
Tertz-Sinyavsky, for his town is called Glupov,
or Stupidity. As the presence of all these fragmented
voices indicates, “Abram Tertz” really is his only
character, and he undergoes his “ordeal by mirror”
making different faces at himself. Again though,
who is to say which particular combination of
these voices represents that of Andrei Sinyavsky?
The Moscow Literary Gazette (Jan. 22, 1966) “de-
cided” this question in its attack upon Sinyavsky
and Daniel titled “The Heirs of Smerdyakov.”

In Liubimov, as in The Trial Begins, Tertz-
Sinyavsky deftly translates the external gestures
whose sum 1is society and politics into their very
personal psychological and sexual components. The
19th-century Proferansov’s name and patronymic
are Samson Samsonovich, and in this we may hear
an echo of Bely and his Senator Apollon Apol-
lonovich. Like Bely, Tertz-Sinyavsky chooses to tell
his story by means of mockery of both form and
fact. The characters in Liubimov are maskers, and
the author is on both sides of all the masks. But
the tale is no less serious for that: Tertz-Sinyavsky’s
buffoonery is laughter unto death. When he mocks
the moral duplicity of Soviet ideology in Tikhomi-
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rov’s command to the people to drink water as
wine, the thrust goes beyond Soviet Russia. Simi-
larly, the sole victim of the peaceful revolution is
found spread out as if crucified, and the magic
book is not only the Marxist scripture. . . . Properly
understood, the tragic dilemma that is Tertz-
Sinyavsky’s novel is more universal in significance
than Russia alone or its Communism.

Liubimov is a difficult novel but a rewarding
one. It is not to be “understood” in an essay or,
for that matter, a single reading. It is certainly
true that the readers who come closest to the novel
will be those who are thoroughly familiar with
Russian literature and history; nonetheless, Liubimov
is not a novel of obfuscations—page by page, sen-
tence by sentence, Tertz-Sinyavsky’s artistic mas-
tery, his humor, and his seriousness communicate
themselves.

A work substantively different from any of Tertz-
Sinyavsky’s other works is Thought Unaware, an
intensely personal collection of philosophical specu-
lations, thoughts, sketches, “prose poems.” Here
is the man himself, with no mirror. Reading these
random thoughts (they are, of course, far from
random in thought or in organization), one feels,
first of all, their mordant sincerity. “Abram Tertz”
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turned necessity to good use, and in his almost
medieval, monkish anonymity there was no need
for falsehood, exhibitionism . . . or restraint. How
much he says about himself, and yet how little of it
is rooted in specific incidents. He speaks in all
persons and to all persons; while he does not ab-
stain from discussion of the “Russian soul” (self-
abasement), the main body of his comments stands
beyond any national parochialism. There is not
much space given to politics and what there is has
a strange, paradoxical ring.

Without any “formal” philosophy, Tertz-Sinyav-
sky all the same shows himself to be a philosopher
and, always, an artist in spite of himself. We may
take the components of this fascinating and power-
ful work as excerpts from an actual diary, but
there are many things which cause one to hesitate.
The first and last thoughts, most obviously, consti-
tute a very “literary” beginning and end. And
there is an important interrelationship between pas-
sages as, for example, when Tertz-Sinyavsky (and
let us not forget that the pseudonym is Jewish!)
declares an unquestioning belief in the New Testa-
ment and then, shyly and slyly, asks God for some
sign, even if only a bug or trainwhistle. Or there
is the way Tertz-Sinyavsky has of salting his

32



weighty disquisitions with Church Slavonicisms
which function as mock-serious twinkles of stylistic
humor. His intent, I think, is simply too serious for
him to take himself wholly seriously.

Thought Unaware may best be understood in
terms of music. The careful reader will note how
no chord is sounded only once—when Tertz-
Sinyavsky, in a pregnant sentence, says he prefers
snow over everything, we are not surprised to read,
later, of his horror before his own tracks in that
snow. The juxtaposition of blunt comments on sex
beside speculations on God startles, but I think
of Claude Debussy’s Sacred and Profane Dances
where it is a pointless exercise, really, to try to
separate the “sacred” from the “profane.” The
explanation may lie in Tertz-Sinyavsky’s comment
that the church, the true church must include all
human concerns. Thought Unaware, recalling in
part Dostoevsky’s Diary of a Writer and the essays
of Rozanov (but Rozanov viewed sex as the key
to the divine, as opposed to Tertz-Sinyavsky who
sees it as the padlock), explains much in Tertz-
Sinyavsky’s fiction, both specific incidents and gen-
eral motifs. If sex frequently sounds stridently and
unpleasantly, that is simply because Tertz-Sinyavsky
is engaged in an effort of Tolstoyan proportions to
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break the chain to freedom—a word which, ironi-
cally, he does not much value.

To what degree is a part of that “chain” Com-
munism? In What Is Socialist Realism Tertz-
Sinyavsky writes: ‘“Yes, we live in Communism.
It resembles our aspirations about as much as the
Middle Ages resembled Christ, modern Western
man resembles the free super-man, and man re-
sembles God. But, all the same, there is some
resemblance, isn’t there?” The question is a good
one—for us all—and it is well to remember that
in the Middle Ages people lived in expectation of
the imminent approach of the Heavenly Kingdom.
When Communism evolves to the point where it
no longer sees its ‘“heavenly kingdom” on a wall
calendar, Andrei Tertz-Sinyavsky will be honored
not only as a writer of major stature, but also as
one of the most lucid Russian thinkers of the 20th
century.

The last Tertz-Sinyavsky work to reach the
West, Pkhentz (the title refers to a far-off planet,
the home of the story’s narrator) is a grotesque and
somber study of the individual isolated from so-
ciety and, finally, even from himself. There is no
violence in the story, indeed almost no action as
such, but there is, all the same, terror and despair.
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The theme of a distant planet wholly different
and far more beautiful than earth is perhaps best
known in Russian literature in the poetry of Fyodor
Sologub, who sang hypnotic incantations of the
star Mair and its planet Qile: “On distant, beautiful
Oile,/ is all my love and all my soul.” Sologub’s
imaginary planet is not, of course, science fiction,
but rather a mythical, Schopenhauerian exaltation
of non-existence “where unborn souls rest in peace”
and a corresponding abjuration of life. One thinks
also—because Tertz-Sinyavsky’s narrator is not
only (or perhaps not at all) a visitor from another
world, but also a madman—of Gogol’s classic
psychotic fantasy, Notes of a Madman, in which
the protagonist retreats not to another planet, but
to a delusional kingship of Spain.****%*

But Gogol, Sologub, and Tertz-Sinyavsky have
distinctly individualistic real and imaginary worlds.
Gogol’s is a phantasmagoria of petty absurdities—
dogs sniff each other shamelessly, and one feels
the implicit interchangeability of the canine and
the human. When Gogol’s Poprishchin shamefully

###:% There is, too, Dostoevsky’s Dream of a Foolish Man in
which the protagonist goes to another planet, but the tone and
intent of the two works are so radically different that it is
difficult to speak of affinity and influence here.
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locks himself in his room to convert his coat into a
“royal mantle,” he is symbolically performing a
sexual act and, more important, attempting to alter
reality to correspond to his fantasy.

Sologub’s vision, though no less “trivial” or
shameful, is disturbing in its very tranquility, sug-
gesting a real prescience of an alternate existence to
which life as we know it is merely a vulgar and
inexplicable intermezzo. And in fact, the creator
of the absurd and pathetic Peredonov and the wildly
passionate Liudmila was scarcely ever observed to
display any emotion, nor is there any record of
anyone ever having seen him smile. Sologub and
his art seem tranquilly balanced between Gogolian
absurdity (often more explicitly ominous than in
Gogol) and an other-worldly, Buddhist-like calm
expectation.

Tertz-Sinyavsky’s vision is, if anything, starker
than either Gogol’s or Sologub’s, precisely be-
cause he offers no hope of “altering reality,” and
“Pkhentz,” the other world which he presents, has
been hopelessly and forever lost. There is no clearly
given reality in Pkhentz—the narrator, Andrei, is
a hunchback, a form he has “chosen” so that dis-
gusting humans will leave him alone, but he is
engaged in following another hunchback who is
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very probably his double; and at different times,
we are told by the narrator that he has no chil-
dren, two (Pkhentzian) children, and many sur-
rogate “cactus children.” When locked up alone
in his room, he takes off his human disguise and
literally opens out like a palm tree with many
tentacle arms and eyes. He admires himself from
all angles with them. The sharp fragmentation of
personality in Pkhentz—we remember that Andrei
Sinyavsky is the co-author of a small introductory
booklet on Picasso—nonetheless forms a coherent
artistic structure which, if anything, goes beyond
“personality” (as well as “action”) to outline ab-
struse but firm artistic and psychological themes.
After recognizing his place in the Gogolian tradi-
tion, I would note that the closest analogue to
Tertz-Sinyavsky is the American writer Nathanael
West. (West’s parents were immigrants from Russia,
and West was extremely well-read in Russian litera-
ture, so the juxtaposition is not far-fetched.) The
multiple, inchoate personalities of Pkhentz and
especially the vegetable-like Pkhentzen himself sent
me back to West’s Miss Lonelyhearts: “Under the
skin of man is a wondrous jungle where veins like
lush tropical growths hang along overripe organs
and flitting from rock-gray lungs to golden intes-
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tines . . . lives a bird called the soul.” But the
jungle that is Tertz-Sinyavsky’s Andrei is tightly
constricted by his assumed human form, and his
soul is bruised and dying.

The exploration of latent homosexuality plays an
equally important role in both West and Tertz-
Sinyavsky (before Pkhentz, as we have already
seen, this was most evident in You and I), but
there is a radical difference in the basic approach
of the two writers to the problem. Homosexuality
in West’s novels is, to a large degree, shown through
the suffering or aggressiveness of female characters.
The hunchback Andrei in Pkhentz is pursued by a
girl named Veronika who lives in his building and
is trapped by accident in her bedroom where she
bares herself to him. It is the first time he has ever
seen a naked woman (“ ... I came across a hand-
book of anatomy [which discussed the matter] hazily
and quickly, so that no one could understand it.”),
and he has a terrifying fleeting vision of an un-
shaven man’s head with bared teeth between her
legs.

This, needless to say, is an almost stereotyped
symbol of castration fear, but it seems to me that,
owing to his more generalized treatment of the
problem of sexuality, Tertz-Sinyavsky can less justly
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be termed a “Freudian” writer than West, for most
of West’s images can be neatly “solved” with text-
book in hand, while in a story such as Pkhentz the
primal urges are continually in a process of muta-
tion, and each has its own “double.” West, too,
has a hunchback, and it is significant to note that
while West’s hump is a grotesque ‘“pregnancy,”
Tertz-Sinyavsky’s is a more generalized symbol of
the repulsiveness of all flesh. One would be pre-
pared to be more than usually tolerant of overly
close adherence to the ideas of “the forbidden
Freud” in a young Soviet writer who is groping
for a new path in his art, and so it is very much to
Andrei Tertz-Sinyavsky’s credit that, in comparison
not only with Nathanael West but also with many
contemporary American writers, he has moved past
slavish acceptance of Freudian theories. Tertz-
Sinyavsky’s awareness of the inadequacies of Freud
was shown in The Trial Begins where he has one
character muse: “But what had he to offer to the
world in his own name? Some potpourri of Freud
and a Hawaiian guitar?”

In Pkhentz Andrei will not allow Veronika to
touch him, nor will he shake hands with anyone,
and when he confronts his hunchbacked double, the
double taunts him with his heterosexual prowess,
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pointing out in addition that he is much more
deformed. The importance of smells in Pkhentz
reminds one of the poet’s odyssey along a horse’s
intestines in West’s The Dream Life of Balso Snell.
Andrei has a landlady whose excrement reeks of
eau de cologne, and the Pkhentzen nourishes himself
by pouring water over his body, an ablution of the
body’s ever-soiled surface.

The opening scene in Pkhentz shows the one
hunchback watching the other in a laundry, and it
gives a detailed account of the laundry items and
how they are soiled. The sheets are marked “feet”
at one end so that the head won’t touch that por-
tion. Hunchbacks, Andrei explains, are usually fas-
tidiously clean because they don’t wish to cause
people ‘“added disgust,” but his double is both
filthy and self-complacent. Tertz’s Andrei begins
by observing that “one must observe the rules of
the land into which you have happened to fall,”
progresses to a plaintive cry: “Oh God! Let me
become a man!”, and, as the story ends, he is hope-
lessly and incoherently baying at his lost Pkhentz:
“BON JOUR. GUTEN ABEND. TUZHEROSKIP.
BU-BU-BU. MAOO-MAOO. PKHENTZ.”

Is all this, in West’s phrase, “a Sargasso of the
imagination?” Hardly. Not merely a sexual study,
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Pkhentz is an exploration of individual isolation
and of the way in which we are held prisoner both
from within and without. As in almost all that he
has written we are confronted with an ever-exciting,
ever-developing artist’s sophisticated understanding
of the human personality. Now Andrei Tertz-
Sinyavsky is a Soviet prisoner. His only real crime,
however, is that, very much like Nathanael West,
he has a sceptical and even cynical view of our
world, and he cannot restrain himself from smiling
“inopportunely.”

Politically Nathanael West was a Communist
sympathizer, and on one occasion he was even
arrested and held very briefly for his participation
in a street demonstration. West’s novel 4 Cool Mil-
lion is a vicious parody of the “American Dream,”
and in his 1939 novel The Day of the Locust he
has a cheerless vision of the rise of Fascism in
America. Yet all of West’s works are in print in
hardcover and paperback editions and have sold
literally hundreds of thousands of copies. Far from
being considered a threat to “undermine the politi-
cal foundations” of America, Nathanael West is
widely held to be one of the outstanding American
writers of our time, and even those who consider
West (with some justice) a minor figure allow that
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he has had a profound influence on the newest
generation of American writers. There is perhaps
a lesson here.

Andrei Tertz-Sinavsky does not suffer in com-
parison with either Nathanael West or the young
Dostoevsky. One must fervently hope that he will
be allowed to return from Siberia before the formal
termination of his sentence, and that he will come
back to a more enlightened, tolerant political atmos-
phere. He is the promise of Russian literature.

ANDREW FIELD
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Mzuicnu
BpacHOnox






2Kupews nypak nypakom, HO HHOTIA B rO-
JIOBY JI€3YT MPEBOCXOAHbIE MBLICTH.
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Kak Bbl cmeeTe 6osiTbest cmepTu?! Benpb aTo
BCEé paBHO, YTO CTPYCUTb Ha mnoJae 6o0s. Ilo-
CMOTpHUTE —-— KPYroMm BajsioTcs. Bcrnomuure
0 BalUHUX TOKOHHBIX CTAPUKAaX-DOILUTENIAX.
[TonymaiiTe o Bauweld kysuHe Bepouke, KOTO-
pas ymepnaa natuieTHed. Takas ManleHbKaf,
W Touuia yMHpaTb, NpUAYyIIeHHass nudTepu-
TOM. A BB, B3pOCJBIH, 3M0pOBHLIH, 006paszo-
BaHHBIK MY)KuMHA, 60ouTeChb.. A HYy — mepe-
cTaHbTe Apoxath! Becesee! Bnepex! Mapur!!
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2Kusub uesoBeka MOX0xKa Ha cCayxebHYIO
KOMaHAUupOBKYy. OHa KOPOTKA U OTBETCTBEHHA.
Ha nee Henb3sl pacCUUTHIBaTh, KaK Ha NOCTO-
SITHHOE€ JKHMTEJbCTBO, U O0O03aBONMUTBHCSA TsKe-
JIBIM X03SHCTBOM. Ho U XUTb, CyCTsI pyKaBa,
NPOBOAUTh BpeMs, KaK B OTIyCKe, OHAa He
no3podasieT. TeGe MocTaBjaeHbl CPOKH U OTIY-
uieHsl cymmbl. M He Te6e ogHoMy. Bce MBI Ha
3eMJie He TOCTH U He X03fleBa, He TYPHUCTH U
He Ty3eMLbl. Bce MBI — KOMaHAZHPOBOUHEIE.
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Ecau 6Bl CcTaTb CKOIIIOM — CKOJBKO MOX-
HO ycneTb!
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Yrobbl He OBIIO TaK OOMIAHO KHTh, MBI 3a-
paHee TemiuMm ce6Gs CMEPTbI0O H — UYTh UTO
— TOBODHM:

— Ilyctp 1 ympy, maeBathb!

BeposiTHO, 3a 3Ty AepP30CTb, KOTOPask BUIUT
B CMEPTH BBIXOJ M3 HUIPHI, C HAC KPENKO CIPO-
curcd. [lpupoma He maer CJHHUIIKOM JErKHUX
KOHIIOB Ha mopo6ue yxoma M3 rocTeil, Korma
MOXKHO B3ATb LUAIlKy H CKa3aThb: «HY, A I1o-
aIed, a BbI ocTaBaHTeCh H ,ZleJIaﬁTe 4YTO XOTHU-
Te». BeposaTHO, cmepTh (maxe B BHAE NPO-
cToro (U3MUECKOr0 HCUe3HOBEeHUS), KaK H
BCé HA cBeTe, HaZOOHO 3acayxuTb. [Ipupona
HE MO3BOJHUT HAM KalpH3HHYATh B €e JOMe.
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Hano Ttak xe noepsath bory, kak cobaka
-— x03auHy. CBHCTHH — npubexuT. M Kyzna
OBl TBI HU TOULIEN, OHA, HU O UeM He ClipallH-
Basl, HU O UeM He 3aAyMDLIBasCh, BECEJO MO-
6exuT 3a To6OI XOTh Ha Kpall cBeTa.



Cupgen B pectopaHe W CMOTpPEN MO CTOPO-
HaM. [eno 6bL10 gHEM, HapoLy OBlIO MaJo,
U HapoJn moxHaOpaJcst BCE KaKOH-TO caydai-
HDLIH, MOHAeXaBIUME M3 NMPOBUHIUU HJIU B3LY-
MaBIUKI MOKyWaTb B POCKOIWIHON 06CTaHOBKE
pas B XM3HH. MHe — cayuallHOMy 31eCb —
OBbIIO HHTEPEeCHO pasrasigblBaATh 3THX CIYy-
YalHBIX JI0JEH.

Ha riasa momanach neBuua, mpocroBaras,
B MeJNKOH 3aBHBKE, C HCIOMEPHO Da3HHYTHIM
proM. OHa TpPOMKO CMesJach, BBIKa3biBast
KpymHble 3yObl, HENPHUBLIYHO 3aXMeleB OT
CMaIZeHbKOro BUHUA. $I cMOTpes Ha Hee M Ay-
MaJl, 0 Yero e OHa YPOIJNHBA, ¥ BO3MYLaJ-
Csl 3THM He 3aMeyalolluMm cebst, caMOLOBOJb-
HbIM ypOACTBOM. MHe Ka3ajloch, OHa HeE
HMeeT TpaBa He TO UTO CHAETh 34 CTOJOM,
HO BOOOlIE CYLIECTBOBaTh Ha 3eMJje, H Kak
3TOI HAeBYylIKe He CTHIZHO OBITH TaKoH O6es-
06pas3HOl U KaK OHa MOXKET elle CMeATbCA
npu ceoeMm 6e3006pasuu?’..
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W Baopyr s moayMmald, U 3Ta MBICAb KaK-TO
nopasu/ja MeHs, HaCTOJbKO IIOpasu’ia, 4To s
Ternepb MOCTOSIHHO K Hell BO3BPaIlaloCh, XOTS
nopa Obl 3a6bITh, — 1 MOAYMaJ: «a Kakoe,
co6CTBEHHO IOBODS, TH HMeEIb NTPABO OCYXK-
JaTh 3Ty JEBYUIKY, €CJHH caM Dor Tepnur ee
npucytcrBue? Ecau BceM HaM, TaKUM Hekpa-
CHUBBIM, HHYTOXHBIM, OH MO3BOJHUJ CYyLLIeCTBO-
BaTh. BOT MBI CHIMM M npeaupaeM APYr Apyra
M TOTOBBLI CTEPETh APYT Apyra C JuUa 3eMJH,
a OH, OTJHUHO BHIs BCIO Hallly HEKPACOTY,
TeM He MEHee pas3pelllaeT HaM JXUTb, XOTsl MOT
6Bl B IBa CcueTa NPEeKpaTHTL Hallle pa3BsidHOe,
KHYJIUBOE CyllecTBOBanue. Kakue y tebs noJ-
HOMOUHSI HE JOMNYCKaTb 3Ty YPOIKY, €XeJau
OH, HEU3MepuMO IpeKpPacHbIH, ee JOmy-
CTHA?!»

DTO cO3HaHHE MOEH HeNmpaBOThHI, CTOJMbL OYe-
BUIHOI mnepen Ero moaBoJeHHeM, IOBEPIIO
MeHsl B HEeOXKHIAHHO CMELIIMBOE HACTpPOEHHUE.
$1 morewasucst Hajg co6010 U TPSACCS OT TAHHOTO
cMmexa, coxpaHsisi BHelIHee Giaroo6pasue, 1o-
TOMY YTO HaxXOJMJCS He OJWH B pPecTopaue, a
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B NPUSITEILCKOI KoMIaHuH. Ho B ray6une ny-
M 51 TOKATBIBAJCS U XBaTajcss 3a OOKa,
CJIOBHO 4YBCTBOBAJ Ha ce6e CHUCXOIUTEIbHLIH
JacKOBBIH B3rasix. IlocmarpuBasi HA HAeBULY,
KOTOpasi B pe3yJbTaTe BCEero He crana INpH-
BJIEKATEJbHEE, 51 BECENMICH TakK, KaK JaBHO He
nenan. Ho moe Becenbe B 3Ty MUHYTY He CO-
Jepxaio 37ja u OLIIO UCIOoJHEHO OJaaromap-
HOCTH K MBICJH, KOTOpasi OTKpbLIa BCE 3TO U
TOXeE CMesiJlach HaJl0 MHOI ¥ HaJO BCEMHU Ha-
MU HEOOHAHBLIM, CBETJLIM CMeXOM. M MHe mo
CHUX TOp KaxkeTcsi, yTo ['ocnoap 6JarocioOBHI
MeHsl TOrZla Ha 3TOT CMeEX.
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MckycctBo — peBHHBO. OTnpaBiasiich OT
KaKHUX-TO, HHUYEr0 He TOBOPSALIHUX <«IAHHBIXY,
OHO — CHJIOH pacnajieHHOro BOOOpaxeHus —
PHCYET BTOPYIO BCEJIEHHYIO, I'ie COObITHS pa3s-
BEDPTLIBAIOTCA B NOBLILUEHHOM TeMIIE M B IO-
JoM Buje. XyIOXHUK LOJKEH JIOOUTh XKU3Hb
PeBHHBO, T. €. HE BEDUTb HATHUHOI KapTHHE
M, OTTalKMBAACh OT Hee, MOJL03DeBaTh 3a
JIOAbMH W TPHPOLON HEUTO TaKoe, B UEM
HUKTO JADPYroi He JOTafaeTcsl HX 3anogo3-
PHUTB.

54



— 51 6Bl y Hee 67-bIM, OHA ObLlTa Y MeHs
44-o11.
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Y Mensa neperopenu npo6ku. Jl oueHb rpy-
¢TI, cuura’t cebs norubiuM u npocua bora
nomoub. M Bor nocsan mae Mourtepa. M1 Mos-
Tep MOYHHHJI NPOOKH.

56



Touapko korza 3abogeelib ueM-HUOYIb Be-
HEPDHUYECKHM, HAuHHaellb TMOHMMATh, UYTO BCE
JIOLU YHUCTHI.
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B cekcyasbHBLIX OTHOLIEHHSX €CTb UYTO-TO
naTtoJoruuyeckoe. Biekyllee OTTaNKHBaHHE,
OTTaAJKHUBAIOWIAsA NPUTATATEJIbHOCTb. DTO CO-
BCEM He «KycOk xJjaeba», KOTOPHIH XOueTcs
cbecTb. TyT XOTeHHE MOCTPOEHO HAa TOM, YTO
HeJb3sl 3TOTO JeJaTh, U, ueM OOJbllle «HEJMb-
391», TEM CHJbHEe XOUeTCsl.

Anaromusi — sjemeHTapHa. Ho — uTo 3a
MpakK, 4TO 3a CBepkaHue BO Mmpaker! 2Ken-
LUIMHA, B Apyroe BpeMd BOCIPHHUMaeMas Kak
OLITOBOE SBJEHHE, HEMEIJIEHHO NMpHOoOpeTaer
MOTYCTOPOHHHH OTTeHOK. M3 «Jliogouku», u3s
«Cobu HuxomaeBHbl» OHA CTAHOBHTCSH KPH-
ued, PyKOBOZHMOH TeMHLIMHU cUJIaMHu. B mo-
JOBOM akTe BCeraa NpHUCYTCTBYeT HEYTO OT
YepHOH MecCHI.

Camo Hacmaxcmenwe, [nocramwlieecss TIpU
3TOM, — TIay0XKe U cTpaluHee OOBLIUHLIX NJIOT-
ckux pagocter. OHO B 3HAUUTENIBLHOH Mepe
OCHOBAHO HA TOM, UTO Thl COBepllaellb KO-
uyHCTBO. KpacuBbie XeHIUHHE], TOMHMO TpO-
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yero, IOTOMY HMEKOT ycClleX, YTO C HUMH BO3-
pacTaetT KOILIYHCTBEHHOCTb IIpeANpHHHMAae-
MBIX HeHCTBUH.

Orcrona xKe — HEeNmoCTOSIHCTBO, u3dMeHbl. Co
CTpOro (PU3UOJOTHYECKON TOUYKHU 3PEHHSI HO-
BBIM npeaMer JIOOBH Majo 4YeM OTJIUYEH OT
craporo. Ho B ToM-TO U Bech (POKyC, UYTO HO-
BBl IpeIMeT 3apaHee KaXeTcs «caallies, Mo-
TOMY YTO C HUM ThI BMEpBble MepecTynaellb
3aKOH M, CJIej0BaTeJbHO, MOCTyNaelb 6oJgaee
cBATOTATCTBeHHO. Hesnakomywo [JoHHY AHHY
THI IpeBpalllaellib B JeBKY, H 0c060e yI0BOIb-
cTBue TeGe HOCTaBJsSIET TO, UTO OHA «IOHHA»
U «HEe3HaKOMasi»: «TaKasl YHCTasl, Takas Kpa-
cuBast, a 1 ¢ To6OI0 BOT 4TO, BOT 4YTO cJHe-
aaw!» C Hel THI CLIBHOBA NepeXHBaellb YyB-
CTBO TaJeHHs, YTpPAueHHOE CO «CTaphlM
npeaMeTOM» B CHJIY IpuBblUKHU. [ToBTOpeHHE
TaM Y3aKOHHJIO KOUIYHCTBEHHBIH aKT U OH
mepecTas Ka3aThCsl TAKHUM YK IPUBJIEKATENb-
HbeIM. Mctopus [Jou 2KyaHa — 3TO BeuHble
noucku Toi, eule HETPOHYTOH, C KEM COBep-
UIUTh HEJZO03BOJIEHHOE OCOOEHHO NpHUATHO. B
OTHOLIEHUSIX C MXEHUIMHOHM BCerjga BaxHee
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CHAATb C HEe IITaHbI, YeM YTOJHTb CBOIO NpPH-
poaHyl noTpebHOCTb. M uem 3Ta XKeHILHMHA
BBIIlIE, HENOCTYIIHEE, TEM OHO HHTEepecCHee.

Ilo Tem xe noOyXKIEHHUSM, 3apyUHBIIHCH
MOpaJbHBIM INPaBOM, MYX U XKEHa pa3Bpar-
HHUYAIOT HA 3aKOHHON HHBe ropasjao usobpe-
TaTeJbHee CaydyalHLIX npedaroboneeB. Uyxum
XBaTaeT TOTO CTBIAA, UTO OHM 4yKHe. A J10-
OAlMM CynpyraM KOTO CTLIIMTBCS, C KeM
O6aynute? ViM He ocraeTcs HUUEro APYroro,
KaK HapyllaTh 3aKOH B €ro e COOCTBEHHBIX
paMKax M OCHallaTh CEMEHHBIH COI03 TaKHM
6eccThIACTBOM, UTOOB OH UMeEJ XOTsd Obl BH-
IUMOCTb TPEXONaJeHHS.
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B KoHmuTepCKUX Maras3uHax XeHLIMHBI MO-
eIaloT MUPOXKHBIe, HE OTXOHAs OT IpHJIaBKa.
[ToueMy-TO MyXUHHBI TaK He OeJalnT. A 3TH
— 3aberyt B Marasul, TOUHO B yOODHYI0, U
TYT XK€, B TOJYee, y BCeX HA BUAY JONAIOT!
Cnacrensl. OT ManeHbKHUX HO cTapyXx. CMo-
TpeTb, KaK OHH eAfAT -—— HeyZOOHO, UTO-TO
OGeccThIIHOE yraJblBaeTCsd B HX M03aX, XKe-
CTaX, B UX KYyCaHUH, XKAAHOM KaK Jd06OBHbIE
nouenyu. [lomakomurcs, o60TpeTcs U mOI-
IeT naJblie, CBOeH NOPOTOH...
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Yapyuyaetr nmomaTaHBOCTb XeHUMH. EcTh B
3TOM UYTO-TO OT Hallel oOleH, yeJOBeYeCKOH
HEMOJHOLEHHOCTH.
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KeHUIMHBI rpeliHee Hac, HO Jyulle Hac.
Crpannoe owyiienue. Ho 6e3ycioBHO Tak: U
Jydlne, ¥ rpeuisee. biyaHuna cTaHOBHUTCS
npaBefiHOH, JHlLeMepKa — HCKPEeHHOH, 3J0-
Jelika — no6poi, MOYTH He MeHss CBOeH
JKEHCKOH Npuponbl. [l MKEeHIIHHbL MOoxo00-
Hble NMpeBpallleHHs TaK XKe eCTeCTBEHHHI, KakK
nepexoj] Ha APYrywo CcTopoHy yauubl. Ocra-
HOBHJIACh, Iepella 4yepe3 yJULy M IOoluaa
ce6e masblile, COBCeM Apyrasi U BCE-TakH Ta-
Kasi Ke camas.
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[Touemy-TO rpsisb U MycOp COCpPeLOTOYEHHI
BOKDYT uesoBeka. B npupone atoro Het. 2Ku-
BOTHBIE HE IAYKaloT, €CJAU OHU He B XJEBY, He
B KJIETKE, TO-eCTh OMSATb-TaAKH — JeJia U BOJIs
Jqojei. A ecau ¥ nMaukawT, TO He NMPOTHUBHO,
U caMa npupona, 6e3 ux crapaHuil, oueHb ObI-
CTPO cMbIBaeT. Hel0BeK Ke BCIO XKU3Hb, C yTPa
IO Beyepa, NOMKEH 3a COOO0H MOAUHILATH.
MHorna sToT npouecc 10 TOr0 HaA0eLaeT, UTo
AyMaellb: TIOCKopee OBl yMepeTb, 4YTOOBI
6oJbllle He MauykaTh U He naukarbes. [Tocaen-
HUI COp — MepTBOE TeJO, KOTOpOe TOXe
TpebyeT, uTOOBLI €ro TIOCKOpee BLIHECTH.
OcTaHHsAs Kyya HaBO3a.

B no6GaBaenne Kk 3TOMy BOHIEM B DOJb
y6OpIIHIB], KOTOPAas 32 BCEMH NOIMETAET H
HE MOXKET OCTAHOBUTLCSI: HAPACTYT TOPHl MY-
copa. OHa BOCNpHHHMAaeT JIOJEH MO MYycCOp-
HBIM NPH3HAKaM: BOH TOT HE BBITHpAeT HOTH,
a 3Ta BCerja OCTaBJseT JaMCKHH JerkoMbl-
CAEHHBIH COp -— IIMHJIbKH, (HIaKOHUHK
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H3-TIOJ JYXOB, 3aTepThle, BOHSAIOILIHE OXEKO-
JIOHOM BaTKH, PacKHIaHHbIe MO BCEMY HOMe-
py. [leso NMpOUCXOZHUT B TOCTHHHILE.
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YOHHCTBEHHO yXXe MEeCTOIIOJOXKEeHHe CeKca
— B HEMOCPeACTBEHHOH OJH30CTH K OpraHam
BbifeneHuss. CJIOBHO caMOH NPHpPOIOH mpen-
ycMoTpeHa OpesrJuBasi, capKacTHuecKasi TpH-
Mmaca. To, 4YTO HaXOAHUTCH PSJOM C MOYOH H
KajloM, He MOXeT OBbITb UHCTHIM, OLYXOTBO-
peHHbBIM. PH3WUECKH HENPUSITHOE, BOHIOUEE
OKDYXeHHe BOINUT O KJeliMe 1o3opa Ha Ha-
HIHX CpaMHbIX 4YacCTiaxX. BeCCTbI,D;CTBO COBO-
KYTJIeHHs, TOMHMO CTBLIA U CTpaxa, JOJKHO
NpeonOoeBaTh TOLIHOTY, BBI3BIBAEMYI0 HEUH-
crotamu. O6liee ynOBOJbCTBHE MOXOXE Ha
NMUp B KJOake H pacnojaraetr Kk 6ercrsy oT
3ara)XeHHOro HCTOYHHKA.

Ho BoT, mpexcraBbTe neBKy, cepylo, 6e3-
OTBETHYIO, KOTOpasi MHOro paboraer u Tep-
MeJHBO XKIET, KOrJa KTO-HUOYIb C HEI XOTb
nobasnyercs MumoxonomM. M Bcé HeTy cayuas.
Opnun napenb o6sanui, GBLIO, ee B MOJYTEM-
HOM Kkiay6e, na CHbsIHY OTBJEKCS, 3a0bl1 H
YCHYJI HA [OJAOpOTe, a HAYTPO He BCIIOMHHJL.
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[ToToM KaKOH-TO MYXHK, KaXETCsl XpOMOHO-
THH, C JAepeBSIIKOH BMECTO HOTH, NPHKUIBI-
BaJ JKEHHUTbCH HA JEBKe, H OHa OnsATh OblIa
COTrJIaCHa, HO €ro He TO 334aBUJO TPAKTOPOM,
HE TO OH yexaJn H He BepHyJcs. M xusnp y Hee
NMPOXOJIUT B OXHOOOpa3HOU paboTe, B THXOM
HEJOYMEHHH, TIOUYeMy OHa HH Yy KOTO He BBI-
3bIBa€T OXOTBbI, C BHHOBATOH YJABIOKOH, UTO
HHUKTO He noJibcTuics. CrnpauiuBaeTcsi: passe
He Jyyuie 65110 OBl €1 COTpeluTh, UeM TIHYTh
3TO XHWJIO€, He3aZauJHuBOe LeJOMyIpHe?..

B nawreit xxu3Hy, B OBITY HOes rpexonaje-
HHSl DEeNKO JaHa B cBOoel MeTadu3HUeCKOH
oroyieHHOCTH. TyT CTOJMBKO BCTpEUaeTcs: NpH-
Meceli, 06CTOSITENLCTB, MOTHBOB, UTO BCE BBI-
IISAUT KyJna neuvajibHee U cMmeluHee. BriBaer,
YTO YEJOBEKY HEeKYZA NPHTKHYTbCS M OH Thl-
kaetcss B 6aby, KOTOpPOH Belb TOXE HYXHO
Kak-To ce6s1 NpUCTpOUTb. [[IMHHAf, CKyAHAas
KM3Hb, M HHUEro HeT IIOJ pYyKaMmu, Kpome
CpaMHBbIX uyacTel, KOTOopble O6O0JTAIOTCH, KakK
JleTcKasi MOrpeMyliKa, H noyeMy OBl HEMHOTO
B Hee He MOUTpPaTh 3aCKy4yaBlUEMY YeJOBEKY ?
WMNau nns xeHUMHB N03a0aBUTbCS C He3Ha-
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KOMBIM MYXUYHHOH — BCE paBHO YTO NOHTH Ha
HOBYI KHHOKapTHHY. 3[eCb Jaxe He Bcerma
NPHUCYTCTBYET BJAEUEHHE K 3alPETHOMY ILIOLY,
K MOJYy, K PHCKOBAaHHOMY YIOBOJLCTBHIO, a
NPOCTO — BJIeYEHHE «BIAJb», XKaJOCTb K cebe
U XKeJaHHe YEeM-TO pa3Biaeubcsi, YHTH, nepeme-
HHTb O0OGCTAHOBKY, H JaxKe JI060BbL K OJHXKHe-
My, NPUJIACKATh KOTOPOTO Yy HAC HET APYrHUX
crnoco60B. Bcsg aTa TPUBHANBHOCTHL 4eaIOBe-
YecKOH JKH3HH He TO 4YTO CHHMAaeT HJIHU
ONpaBAbIBaeT rpex, HO pSIOM C HEeIW OH, B3d-
THIH B OTHENbHOCTH, KaK TaKOBOH, B CBOeH
HM3HAYaJbHOH MEp30CTH, MEHee NyraeT U Ka-
JKeTcs OTAYUWHHOH. B HeM — KOHew, npecry-
IJIeHHe, IBbIpa, aj, CMepTh, TO-ECThb BCE MOHA-
TH$ NpejeibHble, MAKCHMAJNbHLIE, a TYT, B ObI-
TY, B XXH3HH — TOCKJHBOe MNpo3sibaHHe, IO
CPaBHEHHUI0 ¢ KOTODBIM caMa CMEpPTb Jy4ylie.
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UenoBek CTaHOBUTCS NO-HAcTosiueMy O6Ju-
30K H JOPOT, KOrla OH TepsieT CBOH OMHUHU-
aJbHBIE TIPU3HAKH — NpodeccHio, UMs, BO3-
pacT. Korza oH nepecraer maxe MMEHOBATbCS
YeJIOBEKOM M OKa3bIBAeTCSl MPOCTO-HaNpOCTO
MepBBLIM BCTPEUHBIM.



Haxonaenue nener. Hakomnjenue 3HaHUH H
onbiTa. Hakonnenue npoydTaHHbIX KHUT. Koa-
JeKUHOHEDHI: KODOJIH HYMHU3MaTHKH, Oorauu
koH(peTHpIXx Oymaxek. Hakomnsenue caaBbl:
elle OJHO CTHUXOTBODEHHe, ellle OXHA POJb.
CnucKH KeHIIUH. 3anachl MOKJIOHHUKOB. 3a-
py6ku Ha npukiaame cHalnepa. Hakomnuaexue
CTpaZaHHH: CKOJbKO $§ MNEepPexuJ, IepeHec.
[TytewmwectBus. [lorous 3a sipkUMH BIeyatie-
HUAMH. OTKDBITHS, 3aBOEBaHUs, POCT 3KOHO-
Mukud. KTo Gosblie HAaKOMUJ, TOT H JYyUILeE,
3HaTHEE, KyJbTypHEE, YMHee, MONyJasipHee.

M nocpexu 3Toro BceoOUIEr0 HAKOMUTENb-
cTBa:

— DBaIaXeHHEI HALIIHE LyXOM!
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Mul o6e3omacusu cebsi TeM, YTO TOHSIH
CBOIO OOPEUEHHOCTbD.
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Hamo 6bvl ymHpaTh Tak, 4TOGBI
(LenHyTh) mepenx CMEPTHIO:
— ¥Ypa! MBl OTIIIIBIBaEM !

12

KPHKHYTD



Xopouuo, yesxas (MIu yMHpasi), OCTaBJIATh
nocne cebGst YHCTOE MECTO.



T4

I'ocnoxny, y6eit mens!



3a HemZOCTaTKOM KecTta, 3a OTCYTCTBHEM
C/J0Ba, 3a HECHMEHHEM 4YEro-to Jy4Ilero H
rJIaBHeHIIEro Mbl OCTAHABAMBAEMCS Ha XEH-
HHHaX H J€JaeM HM pa3Hbi€ HEXOpOolluHe
NpEeAJOXKEHHSA, yto6Bl YTO-TO CHENaTb H O
4YEM-TO CKa3aThb.
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Korna Bcé TaifiHoe cTaHeT SIBHHIM — IOHH-
MaeTe? — BCE! — TO-TO MBI CALEM B KaJoUly.

16



Ecnu HaM CyxJAeHO NOrubHYTh OT KaKOM-
HUOyAb pagvaluH, 3TO OyaeT BIIOJHE JOTrHY-
HO. MBIC/Ib pasBUBaeTCs AO TAKOrO MpexneJa,
yTo yb6uBaer ce6s. Ho uem BHHOBaTH coba-

KM, JATYUIKH — T€ KTO He XOTeJ pa3BH-
BAThCHA ?
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Bcé-taku camoe riaBHOe B DYyCCKOM 4eJo-
BeKe — 4YTO Heuero TepsATh. OTCiOHa H
6ecKOpbICTHE PYCCKOH HHTENTHIeHUHH (OKpO-
Msi KHHXKHOH moJaku). M npsmoTa Hapoza:
cnbsiHa, 3a PoccHlo, rpyap HAcTeXb! cTpeasii-
Te, ragbl! He rocrenpuuMcTBo — oOTuUasiHHeE.
[OTOBHOCTP — NOCAEIHHUM KYCKOM, IOTOMY
YTO — MOCJeIHHH M HeT HUuero 6oJblie, Ha
npeneJse, Ha rpaHd. M Jerkoctb B MBICAAX, B
cyxneHusax. [IpIM KopoMeicaoM. Huuero He
HAKONUJH, HHYeMY He HayuyuJIucb. KTo cmeer
ocyauthb? Korma ocyxzaeHHble.
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[TeAHCTBO — HAall KOPEHHOH HalHOHAJb-
HBIH MOpOK H 6oJsblie — Hauia Hues-(HKC.
He ¢ HyXABl M He C rOpsi IbeT PYCCKHI HAPOJ,
a 1o HM3BEYHOH NOTPEGHOCTH B YYAECHOM H
4Ype3BBIYAHHOM, INbET, €CAH YrOZHO, MHCTH-
YECKH, CTPEMSICh BBIBECTH AYLIY H3 3€MHOTO
PaBHOBECHS H BEpHYTb ee B OJaxkeHHoe Oec-
TeJecHOe cocTosHHe. Boaka — Gesas Marus
PYCCKOTO MYXMKa; ee OH DElIHTEJNbHO Ipei-
NOYHUTAeT YePHOH Maruu — XKEHCKOMY IOJY.
JlaMCKHH YyromHHK, JIOG0BHHK IlepeHUMaeT
yepThl HHO3eMla, HeMua (uopt y [oroas),
¢panuysa, espes. Mbl ke, pycckue, 3a 6y-
TBIIKY OYHILEHHOH OTHanuM aobylo Kpaca-
Buny (Crenbka Pasun).

B coueranuu c BOpOBaTOCTbIO (OTCYTCTBHE
NPOYHOH Bepsl B peaslbHO-NpEAMETHHIE CBS-
3H) NbSIHCTBO HaM coobiaeT 60CALKYIO pas-
BSI3HOCTb H CTaBHT CpeId APYTHX HAapOIOB
B IOJ0O3PDHUTEJbHOE IIOJOXEeHHe JIIOMIeHa.
Kak TOJBKO «BEeKOBLIE YCTOH», COCJIOBHas
Hepapxusl DYXHYJH H CMEHHJIHCb aMOpP(HBIM
paBeHCTBOM, 3Ta 6JaTHasi NPHPOAA PYCCKO-
ro yejoOBeKa BHINEpJ]a Ha TNMOBEPXHOCTb. Mel
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Tenepb Bce — OJaTHble (KTO M3 Hac He YyB-
CTByeT B CBOe€H Aylle M cyabOe 4YTO-TO MO-
HIeHHHUYecKoe?). DTo jgaeT HaM OeccrnopHEBIe
NPEeUMYLIECTBA HO CPABHEHHIO ¢ 3anafioM H B
TO K€ BpeMs HaKJaAblBA€T HA XKH3Hb H
YCTpEeMJIEHHS] HaUHMH NeyaTh HEMNOCTOSIHCTBA,
JIErKOMBICJIEHHOH 6€30TBeTCTBEHHOCTH. Mul
cnnocoOHBl NpUKapMaHUThL EBpony MM 3amy-
3BLIDUTH B Hee HHTEPECHOMH epechio, HO CO31aTh
KyJbTYypy MBI NPOCTO He B coCTOsiIHMH. OT
Hac, KaKk OT BOpPA, KaKk OT NPOMNOHIbI, MOXHO
XKIaThb uero yroaHo. HaMu 7erko NnOMBIKATh,
VIpaBifATb  AIMHHHCTDAaTHBHBIMH  Me€paMH
(nbsiHBIf — HWHEPTeH, He crmocobeH K caMo-
yIpaBJeHUI0, TALUTCS, Kyaa TaHyT). M onHO-
BPEMEHHO — KaK TPYAHO YNPaBHTLCS C 3THM
IIATKHM HApoOJOM, KaK TSKeJO C HaMH IpH-
XOILHUTCA HAlUM aIMHHHCTpPaToOpaMl.
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Kax 3TO mpusiTHO, KOrja ciaydyailHbI# Ipo-
XOXHH TOBOPHT «HOXaJyHcTa» HIH «CIacH-
60». M1 rOBOpHUT 3TO «Cmacu60» ¢ TaKUM YH-
CTOCEpIeUHeM, TOYHO B CAMOM JeJe€ XKeJaeT
Te6e cnacenus. Ha 3Toft 3aaylieBHOCTH
TOJIBKO U JLEpKHUTCH MHD, B 0COOEHHOCTH —
pycckuii. Kakoe-Hubyap «6paTok», «nama-
ma», «6ynpbTe pno6peHpkH». be3o BcAkOH
BEXKJIHBOCTH, HO C DOJACTBEHHOH HHTOHallHeH.
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Panblie yesoBek B cBOeM JOMaliHeM OBITY
ropasjio lIHpe M NpOYHee, UeM B HHIHELIHee
BpeMsl, OBI CBSI3aH C YHHBEPCAJbHOH —
HCTOPHYECKOH M KOCMHYECKOH — JKH3HBIO.
XoTa y HAC HMEIOTCH raseThl, My3eH, pauHo,
BO3AYILIHOE COOOIIeHHEe, MBI JHIIb IPHHUMA-
€M K CBEIEHHI) 3TOT BCEMHPHBIH (POH H HE
O4eHb-TO HM IIDOHHKaeMcs, Majo O HEM Hy-
MaeM. B yemickux 60THHKAX, C MEKCHKAHCKOMH
curapeToii B 3y6aX, mpouesJ KOPPECNOHIEH-
LHI0 O IMOSBJICHHH HOBOI'O TrOCyHapcTBa B
Adpuke u nowen kywatrb OyJbOH, CBapeH-
HBIH H3 (ppannysckoro msica. Bcé saTo BHeui-
Hee, KaXylieecsi CONPHKOCHOBEHHE C MHDOM
HOCHUT XapakTep CiaIyuaiHOH, 6eccBsI3HOH HH-
(opmanun: «B oropoxe 6ysuHa, a B Kuese
panpkas. O toMm, uto B KueBe msigbpka, MEI
y3HaeM MO MHOTY pa3 B JeHb H He NpHIAeM
3TuM (akram ocoboro 3Hauenust. Koawnue-
CTBO HAallHX 3HAHUH U CBEJAEHHI OTPOMHO, MBI
neperpyxeHbl UMM, KaueCTBEHHO He MEHSACH.
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Bcro mamry BceleHHYI0 MOXHO o6bexaTh 3a
HECKOJIbKO JHEeH — CeCTb Ha caMoJieT H 00b-
€XaTh, HUYEro He MOJYYUB JJs LY U JHIIb
YBEJIHUHUB pa3Mephl MOCTynawlnes HHpopma-
LHH.

CpaBHHM TeNepb 5TH MHUMbIe TOPU3OHTHI C
OLIIBIM YKJIaNOM KpeCTbsIHMHA, HHUKOrZAa He
BLIE3XKABILEIO Jajiee CEHOKOCa M BCH XKH3Hb
NPOXOAMBIIEr0 B CaMOJEJbHBIX, IaTpHap-
XaJbHBIX JanTax. Ilo pasamepam ero xpyrosop
KaXeTcs HaM Y3KUM, HO KakK BeJdHK B HelCTBH-
TEJbHOCTH 3TOT CXKAaTblH, BMellaeMBEIH B OJHY
JepeBHI0 o6beMm. Benp maxe omHOOOGpasHBIR
putyarn obena (1o cpaBHeHUIO ¢ HPaHIY3CKUM
6yJIbOHOM H IMAHCKUM DOMOM) OBLI BOBJIEUEH
B KPYT NOHATHH yHHUBepcaabHOro cmeicia. Co-
671101251 TOCTHL ¥ NPA3THUKH, YeJOBEK XKHUJ 110
BCEMHPHO-HCTOPUUECKOMY KaleHZaplo, KOTO-
pBI HauuHaAcsd ¢ AmamMa M 3aKaHUUBAJICH
Crpawnbim Cymom. [ToaToMy, Mexay nNpodum,
KaKOH-HUOYAb NMOJYTEMHBIH CEKTAHT MOT MO-
poit unocodcTBoBaTH HUUYTh He Xyxe Toa-
CTOrO M NOCTHraThb ypoBHs [1n0THHA, He HMes
[IPY TOM TOJ PYKaMU HHUKaKUX NMOCOOHUH, KPO-
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Me bubaun. MyxXuK noamepKuBaj HelmpecTaH-
HYI0 CBfI3b C OTPOMHBIM MHDO3JaHHEM, H IIO-
MHpaJ B riayOHHaxX BCEJEHHOH, pamoM C AB-
paaMoM. A MEI, NOYUTAB ra3erKy, OJIUHOKO
NIOMHpAaeM Ha CBOEM Y3€HbKOM, HHKOMY HeE
Hy:KHOM nuBaHe., M Hukakasi uHpOpMaLUs HAM
Torxa He Hy:xHa. OHa 1151 Hac — OpIOKH U3 3a-
rpaHHYHOro Marepuana. ®opcum B 3TUX OpIO-
Kax u ToJbKO. Kyna meBaeTcs BeCh Kpyrosop,
BCsl Hallla OCBEIOMJIEHHOCTb, KOI'a MBI CHH-
MaeM ODIOKH HJIH C Hac cHEMawT? Miau — Ko-
rxa Mbl IOJHOCHM JIOXKKY KO PTy. MyXHK-TO,
npexje YeMm B3SThb JOXKY, — ObIBajo, — Iie-
PEKDECTHTCS U ONHUM 3THUM pedJIeKTOPHBIM
JeCcTOM coeluHHUT cebsi ¢ 3eMaedt u He6oM, C
NPOLJIBIM U OYILYIIHM.



Mpr o6s3aHbpl ropoackoMmy komdopty u
TeXHHYECKOMY TNIpOTrpeccy TeM, 4YTO Bepa B
Bora nouia Ha yObLIb. B OKpYXeHHHU cHemnaH-
HBIX HaMH Bellell MbI NOYYBCTBOBaJH cebs
co31aTe]sIMU BCEJIEHHOH. MOTry JiH 51 yBUIETH
['ocnona bora B Mupe, rae Ha KaxAOM luary
MHe Tormnajzaercs ueaoBek? ['yac Boxuil 3By-
yajJq B NYyCTHIHe, B THILHHE, a THUUIHHBI H My-
CTHIHH HaM KakK pa3 He xBaraeT. Mbl Bcé 3a-
IVIVUIMJIM U 3aMOJIOHHUJIH cO6010 U mOocae 3TO-
ro elle yauBiasieMcsi, 4To ['ocnoap HaM He Mo-
Ka3bIBaeTCs.



JIro6ast MUUHOCTh MPOTHBHA, €CJIH €€ MHOTO.
JIMYHOCTD BCera — KanuTad, XoTs OBl OH CO-
crosy u3 nobponeresnel, yma 4 TajgaHra. «Pas-
naif mo6po cBoe...» XpPUCTOC BO3JMOOHI TeX,
KTO OBl «HUKEM>». [la u cam OH pa3Be He 6GbLI
«Huxro»? Kak auunoctb OH ckopee HeBBIpa-
3UTeJeH (M NOTOMY HEBBIPA3UM) H VK BO BCH-
KOM CJlyyae HHCKOJbKO HE OpHIHHAJEH.
«JInuynocte Mucyca Xpucras — 3BYUHT KO-
I{YHCTBEHHO. ITO JIMYHOCTL B 06paTHOM,
MUHYCOBOM 3HaueHHH. XPHCTa He HA30BelUIb
«reHdem». I'eHuil nepenoJHed co001, TeHHUN
— KanuTaJgucT. BamMmupu3M reHusi, NOYMTA-
HHe reHUueB, HauaBluieecss ¢ PeHeccanca, u 6ec-
KODBICTHE CBSITOCTH, BCerJa CHSIOLIeH He
cBouM, Ho Teoum, ['ocrmonu, cBeTOM.
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JoBoabHO TBepAHMTHL O uenoBeke. [Topa no-
aymars o bore.
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Teocodrr 60aTCs CIOB — «4opT» H «Bors.
OHH BCcé omacarTcs, YTO HX 3aNOA03pAT B
HEeBEXKECTBE, H XOTAT pacCyXIaThb IO-HAy4-
HoMy. Takasi mperOCTOPOXKHOCTh He BHYILAET
k cebe moBepwusi.



[Touemy XpHcTOC HHMKOrZa He yJani6azncs?
He notoMy aiu, 4TO B TIOpbME, Ile CUIAT IPH-
rOBODEHHbIE K Ka3HH, CMEX HEYMECTEH?..



He uckirouena Takast BO3MOXHOCTh, UTO Ha
3emye — an. Torma BcEé MOHSAATHO. A ecau —
HeT? [‘ocrmoau, TOrEa Kak?..



HaBepHoe, rpeurHuky, crpynnupoBaHHBIE B
agy NoO pasHBIM KJaccaM W TNapTHsIM, TOXKe
IpYyr APYTY 3aBHAYIOT U IPYT Iepel APYyroM
BXKHUYAIOT. TOT, KOTO MO KAapHUBAIOT Ha BeEp-
TeJe, MOTEUIAeTCs] HaJ TEMH, KOTO BelIalT
BBepX Horamu. PactyT oOHIB, Ha3peBawT
KOH(JIMKTHI: KAXKAOMY KaXeTCsl, YTO eMy XYKe
npyrux. M BBICOKOMEpHE HEMHOTHX CTpPajalb-
1eB (HanpuMmep, nexepacToB), COCTABASIONIUX
0co6yI0 KacTy C U3BICKAHHBIM CIIOCOOOM NBIT-
ku. M BHe3amHble MOJXEBI, KOTJa BCE MEUTAIOT
nomnacth B ra3oKaMepy, peHa3HAYeHHYIO Je-
Toy6uiiaM, H NPHIHUCHIBAIOT cebe 3aTHUM
YHCIOM HeCOBEpLIeHHbIE IPECTYIJIEHHs: BCe
6blH OBl panbl yOUTH MAaneHYHKa, HO TaKO-
BOTO He CHIIIELIb BO ThbMe KpoMemHOH. Beu-
Hasi 60opb6a 3a NepBEHCTBO B NMPEUCHOIHEH U
copsl 0 cBo6one, O paBeHCTBe U OparTcTBe.
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Hukak He noiimy, uro 3a «cBo6ojaa BHIGO-
pa», 0 KOTODOH CTOJBKO TOJKYeT Jubepalib-
Haa ¢duaocodus. Passe Mul BHIGHpaeM, KOTO
HAM JIOGHTb, BO YTO BepHTb, ueM GOJIeTh?
JI1060Bb (Kak H M1060€ CHIbHOE UYBCTBO) —
MOHapXHd, AeCHOTHS, NEeHCTBYOLIAs U3HYTPH
H Oepyuiasa B IIeH 6e3 ocTaTKa, 6e3 OIIsIKH.
O kako# cBoO6ome MBI NOMBILLISEM, KOTrAa
MOTJIOILEHBl, KOTJa HHYEero He IIOMHHUM, He
BUIMM, Kkpome [lpexmera, KOTODHIH HAac BHI-
6pax H, BbIOpaB, MydaeT HJM OJapUBaeT?
Kak TOJbKO MBI XejqaeM OCBOGOZHUTHCH (OT
rpexa JH, oT bora au — Bcé paBHO), HaX Ha-
MH yXe BJACTBYeT HOBas CHJAa, lienyyuas 06
O0CBOOOXIEHUH JHIIL HO TeX IOp, MOKA MEI
el Bcenesao He mpexanauch. CBo6ojna Bcerxa
HEraTHBHA W NpeANoJgaraeT OTCYTCTBHe, My-
CTOTY, XAXAYIYI CKODEHIIero 3amnoJHEeHHS.
CBo60s1a — roJox, TOCKA MO BJIACTH, U €CIH
cefiyac 0 Hel Tak MHOro 60JTalOT, 3TO 3Ha-
YUT, YTO MBI HAXOJZUMCSI B COCTOSTHHH MEXIy-
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yapctBus. [IpumeT napr 4 BceMy STOMY AYy-
[IEBHOMY TNapJaMeHTApU3My [OJ HMeHeM
«cB060oma BHIGOpA» — MOJIOXKHUT KOHEL.
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npeACTaBbTe reHdss Ha TOoM cBere. bBeraert
M3 yrjia B yroq — B aAy — H BCEM OOKa3bl-
BaeT: Belb 51 XK TaJaHTJIHBLIH!
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XOpOUJO, Koraga onasgbiBaellb, HEMHOTO
3aMeIJHTDh Luar.
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A Bcé-taku 60Jiblile Bcero Ha cBeTe s J100-
JII0 CHer.
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Hnorna (oueHb peKo) ymepuine CHATCS BO
CHE COBCEM IO-APYIOMY, UeM CHATCS OOBIKHO-
BeHHBIE JI0JH. TO-eCTh OHH TOBOPSAT H BHITJISA-
IAIT, KaK XHUBbBIE, HO 3TO HE COH O NPOIJIOH UX
JKH3HH C HaMH, a COH O Haulell TemepeulHen
BCTpeue C HHMH, BIDYT OXHBUIUMH H TNpH-
mWexINHMMH K HaM TNOBHAATBhCHA. DBITH MOXKeT,
OHH JIHIUb BPEMEHHO NDHHSJIH NPEeXHHI 06-
JUK, AJS TOro, yro6nl HaMm ObLIO Jerue HX
y3HaTb U MOHSATH.

[Ipu BHAE MX MBI HCOBITHIBAEM PajfOCTHOE
VAMBJIEHHE H 3aJbIXaeMCsi BO CHE OT CUaCTJIH-
BLIX CJI€3, OT CO3HAHHS, UTO BCE OBLIO He-
NpaBaO# M OHHM XKUBBE. MBI HHCKOJBKO He
3abriBaeM, UTO Nepej HAMH yMeplluHe, HO HX
NOSIBJIEHHE NPOUCXOMUT Kak 6Bl B HapyllleHHe
cMepTH. MBI CTpaliHO BOJHYeMCS H JIHKyeM
(«He ymep! He yMmepaals) M He XOTHM HHYEro
JPYroro, Kak TOJbKO XXHTb BMeCT€ C HUMH H
HHKOTZAa He paccTaBaTbhCsi, H obelaeM HM
YTO-TO, U TNPOCHM, M JOTrOBapHBaeMcCsi HJIHU
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MBITAaEMCSl O UEM-TO C HUMH NOTOBOPUTHCH. A
OHH — TOXE CUACTJAHUBBLIE B 3Ty MHHYTY —
MOYEMY-TO OUeHb CITOKONHBI ¥ COBCEM He BOJ-
HYIOTCSl, & TOJBKO CTapalTCs JacKOBO Hac
YCIIOKOHUTb, TOYHO 3HaT O6OJbllle Hallero,
TOUHO OHH CHJIbHEE U TeplejuBee Hac. M yabl-
6ar0TCs M KHBAIOT HAa HAlK XAapKHe peuH.
Ho BOT cBHmaHue KOHUEHO, H OHH YXOIAT
HE3aMeTHO, He »eJjas IeyaJuTb Hac MpOBO-
JaMH M INpOUIAHHEM, YXOAAT, OCTaBJssf Hac
CHSIIUMH B KaKOM-TO TrJIyb6oKOM H 6JaxeH-
HOM, nmeTckoM cHe. Korma ke MBI mpochina-
eMCsl, Ha Aylle Y Hac THXO U MOKOHHO, U CHO-
BHIEHHE 3TO — B OTJAHYHE OT JPYTHX,
OOBIYHLIX CHOB — TPOYHO OTKJIQIbIBAETCS,
ykopeHsiercss B namstd. OT Hero ocraercs
BOCIIOMHMHAHHE, KaK OT JeHCTBUTeNbHOU
BcTpeud. CTOBHO BEYHOCTh CHH3OIIMA M3 XO-
poluero K HaM OTHOLIEHHS W OTNYCTHJIA Ha
noGBIBKY CBOMX JOoMOuYanleB. Bcé, BCE, BIIOTH
0O CTapeHbKOTO, MOHOUIeHHOro najbto! Yro-
6B MBI He CKyuaju, uTOOB MBI He 3a6bIBaJH,
yTOOHBI HAC OOHAMEXKHUTh JO CAENYIOIEro pasa.
HeT coMHenuii, 3a BpeMs CHa OHH HaM ycIie-
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JIU YTO-TO BHYWIHTb. [103TOMY, NMPOCHYBIUIHCH,
MBI He MaeMcsl, He Tep3aeMcsi, He pBeMcsi Oec-
NOJIE3HO BCJAEN 3a yJaeTeBIMMH o6pasamH.
OxHO MMIUb TPYCTHO: MBI HE NOMHHM B TOY-
HOCTH, O YeM MBI C HUMU JOTOBOPHJHUCH, O YeM
YCJIOBHIUCH, Ja ¥ CMOTJIH JIU MBI C HUMH 0 6 O
BCeM JOTOBODHTBCH?..
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CMmepTh OTHEISIET AYUIY OT Teaa IOom06HO
TOMY, KaK MSICHHUK OTIEJsieT MSICO OT KOCTH.
ATO TaK xe My4yHTeabHo, Ho Tak H TOMbKO TaK

HaCTynaer 0cBO6GOXKIEHHE.
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3aceinasi, 1 BCAKUH pa3 Hagesics, YyTo, Io-
Ka s CIUIO, TeJO MOe BBLI3ZOPOBeeT U Habe-
percsa cusl. M Buas, yTo OHO BCé elle 6oJeer,
s CHOBa 3achinal X0 ciaenyloulero pasa. Bcé
3TO0 OBLIO TaK, KaK ecau OBl 1 YXOAUJ, 3aCHI-
nas, 4 IpH TOM YXOIHUJ HAPOYHO, HJS TOTO,
yTOOBl 1aTh €My, Tely, CPOK NPUTTH B ce6d U
o6pasymutbcsl, TOUHO y MeHs ¢ HUM OBbLIH Ka-
KHe-TO HeJajbl U CIOPLL, U S TO YXOXHJ, TO
BO3BpallaJicsl, TOPTYsiCb WU OCTaBJssg €ro B
OIXHHOUYECTBE C pacyeToM, 4to 6e3 MeHs OHO
Jy4lle CyMeeT BBIMOJHUTHL YCJIOBHUS LOTOBOpPA
H, BEPHYBIUHCh, 51 3aCTaHy ero B Ho6poMm co
MHOI0 coriacud. Ho oHO BCé ynpsiMHJIOCh, H
HBLIO, H 60JeN0, TaK YTO XOTEeJOCh MaXHYThb
Ha Hero pyko# u GoJibllle K HEMY HHKOrZa He
Bo3Bpaulatbcd. [lycts memaer 6e3 MeHs, 4TO
XOYer.
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Uto Texo? BHewHsas o6o/ouka, ckadanip.
A s, MOoxeT, cuisl B CBOeM cKadaHape, BeCb
H3BHBAIOCh...
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Focnoxnp NPpeaANnOYHTAET MEHA.
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YK ecaH Jaxe uTeHHe KHHUI — Hanogo6ue
KpPaXXH, TO KaK XXe He OBbITb HEMHOXEUKO B
POMAaHTHYECKOM LyXe?
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T'ocnogu, Thl BUAUIIL — 5 NbSAH...
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Kakyi HEeXHOCTb BAPYr HCHBITBIBaellb K
KyCcKy Mbliaal.
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Bcsi MO KH3Hb COCTOHMT H3 TPYCOCTH H
MOJIbLOHI.
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[Momxuaas KOHelL XKH3HH, 1 MHOTO YCIIeJ
cxenathb. O, KaK OHO MEIJIEHHO, NPHOJHKEHHE
cMepTH!
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Cmepr Xopouia TE€M, UTO CTAaBHT BCEX HaAC
Ha CBOE€ MECTO.
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Beputb Hago He B CHUJy TPAIULUH, HE H3
CcTpaxa CMEpPTH, He Ha BCAKHI Cayyaii, He IO-
TOMY, UTO KTO-TO BE€JHUT H UTO-TO Nyraert, HE
M3 T'yMaHHUCTHUECKHUX IPUHLHUIIOB, He IJs TO-
ro, yto6nl CIACTHCh, U HE pajHd OPHTHHAJb-
HOCTH. BepuTh HazmO Mo TOH MPOCTOH NMPHUH-
He, yTO Bor — ecTh.
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Okpy:xamwluas npupoxa — Jec, ropsl, He60
— HauboJee poctynHas HaMm, 3apumasi popma
BEYHOCTH, €e BelleCTBeHHAas UMHUTAlHs, MOL0-
6ue, onuuerBopeHHe. CaMa NPOTSKEHHOCTH
IIPHPOIBI BO BDEMEHH U NPOCTPAHCTBE, ee IJIH-
TEJbHOCTb, BeJHYHHA 110 CDABHEHHIO C HALIUM
TEJOM BHYILAeT MBICAH O BEYHOM H NpPOOyxK-
JIaeT B yeJOBeKe HeLOBEpHe K CBOEMY OTPaHH-
YeHHOMY CYILIECTBOBAHHIO. A 3TO COUeTaHHE B
OIZHOM KaKOM-HHOYIb NepeBe CTApPOCTH H MO-
JIOJLOCTH, CJIOXHOCTH U NPOCTOTHI, IBHKEHHUS
U TOKOS$, MyIPOCTH M HAUBHOCTH? A 3Ta He-
H3MEHHasi CMeHa BpeMeH roja, HOYH H IHS,
KOTOpBIe, IOBTOPSACH, KAXKIBIH Pa3 OTBOPSIOT
HoBoe? M Gespasmuuue NpHUPOAB! K N06pY U
any, 6e3pa3auyie OT YBEPEHHOCTH, UTO B KOH-
1le KOHIIOB BCE OKa3hiBaeTcss 106poM. DTa BCe-
nosHoTa GLITHS, NpeLyBefOMJSIIONIast O Beu-
HOCTH, IO3BOJISIET HaM, 32 HEUMEHHEM JApPYro-
ro BBHIXOHa, 6exaTb HA NMPHPOAY TaK XKe, KaK
KOTZa-TO YXOAUJAU B MOHACTBHIDH.
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Korza nabiBemis Ha mapoxozue, a BOKPYTr —
OIHO MOpe, HauHHaelllb OCTHIaTh, YTO, KyZAa
65l MBI HH LIJIH, KyZAa Obl HH €XaJH, MBI Bceraa
CTOMM Ha OJHOM MecCTe IO OTHOLLIEHHIO K Heby.
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[TouemMy-TO mpenmnoJiaraercsi, uTo 3aBsi3aH-
HOE 3J€Chb— JHOMKHO rae-to tam (BOy-
AYUIEM HJH B BEUHOCTH) paCIyTaThCsl H pas-
BsA3aTbcA. UTO mociaemyer Ham KOMIEHCAUHA
33 HalllM CTPaNaHMs, YCHJHUSA, TPexH, Ko6po-
peTead. Mexay TeM, BO3MOXHO, He HaM JLOJK-
Hbl YNJATHTb, & MBl — IJIaTa UJAH BO3ME3IHe
KOMY-TO 3a yTO-TO. [/ HAa MUPO3JaHue U3
CBOEro yria, Mbl IpHHHMaeM cebs 3a Hauam1o
U MbICAEHHO moxbupaem cebe nmomobaroiui
koHel. Ho B MHpOBOM 6aJjiaHce MBI He HCXOJ-
Has TOUKa, a KpUBas, NpPOYEPUEHHAs MEXAY
KaKHMH-TO HEU3BECTHLIMU HaM BeIHUYHMHAMH, U
NMOTOMY HEJOCTOHHO Tpe6OBaTh B IPUMEHEHHH
K ce6e cnpaBemIUBOCTH.
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Mpi cniaBisieM CBOe JEepbMO B THTHEHUYHBIC
YHUTA3bl U AYMa€M, 4YTO CITACEHBHI.
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[Touemy craHOBHUTCH CTpPAlIHO, KOTAa, 06ep-
HYBIIUCh, BUAULIb HA CBEXEM CHEry CBOH
CaenbI?..
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Pa3roBop nByX cTapyluek:

— ...Benp nencuu te6e xBataetr? Ha omex-
Ly He TpaTulubcs, Bcé — Ha muiy uuer.

— JHa, xBataert... [IpaBna, s emie KOWKY
KOPMIIIO.
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— A Myx y Te6s ecTb?
— Ha HOub Myx ecTb, a Tak — HeTy.
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Hnet on no aecy. HaBcTpeuy — Tpoe, B gan-
TsiXx. OH NOKOIIEJ K HUM H TOBODHUT:

— A s Bac, Oparurl, 60wocb. Bac — Tpoe,
51 — OJHH.

— JlaBaif, — rOBOpPAT OHH, — MBI CAHEM
Ha TPaBKY, uToObl Tebe HAac He 60ATbCH. A ThI
CTaHb IIOOJaJb, Iarax B AeCATH, H Oyaem pas-
rOBapHBaTh.

Ycenmuch Tpoe U CNpaliuBaloT:

— Het nu xae6ua? Tpu nHa He eau.

On ornan um xiaeb, kako# OBLI y HEro, u
yuies. IloTom HX moiimMalu H B ropoje pac-
CTPeJISIIIH.
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OrBepHyThCS, 4TOOH! He BUIEeTb. PamoBaTh-
Cfl, UTO eCThb ellle KOxa, KOCTH — 3allluTa.
CreaaTp U3 TeJa 3aCJI0H, X04Auyi0 6GappUKaxy
U npsaTaTbcs 3a Herw. Ecau 6 onHa mywa —
pasBe MHI BbIepxanau 6u1? Kyna nyme orBep-
HYTBCS1, YeM NPUKPLITbCcA? Jlylia naxe He MO-
XeT COMKHYTb Bekd. Bcerma Ha Bumy. A Ham
yro6HO, y Hac Bcé npucmnocobyeno. Moxem
3aTKHYTh YIUH, YHTH B cebs. A KOrAa o4eHb
NJIOXO — ITOBEPHYTHCS JHLOM K CT€He H IpH-
KPBITbCL C3aJH HaJEXKHOH, HENpPOXOITHMOH
CIHHOIO.

119



Crapyxa BepHyJaach u3 6aHH, paspenach U
otabixaeT. CbelH X0Tea 6BLIO MOCTPHYb V Hee
HOTTH Ha HOTax, YyAOBHIIHbIEe, 3aCKODPY3JbIe
HOTTH.

— Uro Tb1, KocTsi! yTo ThI! MHE NOMHpATh
nopa. Kak xe s — 6e3 HOrrelf — Ha ropy k
Bory noJseay? MHe BEICOKO 7€3Th...

Bpsax au crapyxa 3abrblia, 4TO ee TeJo
cruuetr. Ho ee mpencraBiaenust o LlapcTBuu
He6ecHoMm peasibHBl B0 3eMHOH 0Csi32€MOCTH.
M cBow 6GeccMepTHYHO AYyIIy OHAa BOCIHPHHH-
MaeT peajibHO — C HOI'TSMH, B HaTeJbHOMH py-
6amke, B Bune Goconoroi crapyxu. I[lono6-
HOr0O pOJAa YBEDEHHOCTH YacTO HeLOCTaeT
HawuMm (urocodcko-TeoNOry4ecKuM  mo-
cTpoeHusM. Bcé noHMMaeTcsi HACTONBKO CIH-
PUTYaJbHO, YTO YK€ HEH3BECTHO: CYLEeCTBYET
au Focnogp B camom jpene, win OH TOJBKO
CHMBOJI HALIUX I'YMaHHBIX HAKJIOHHOCTeH. [IH-
Kapb, NpeacTaBiswILui bora B BHIE KPOBO-
XKaIHOTO 3Beps, MeHee KOIIYHCTBYeT, ueM
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unocodp-uneanucr, nogMmeHHBHA Ero ruo-
CEe0JIOrHYeCcKOH aleropuet. XpHCTOC BOCKpec
6yKBaNbHO, 0CSI3a€MO, BO INIOTH M IpeACTal
KaK OUeBUIHOCTb, BONpeKH dapuceiickum ab-
crpakuusaM. OH NUJIT U eJ C HaMH 332 OJHUM
CTOJIOM M anNeJJHPOBaJ C NOMOIUBI0 YYyAQ,
TO-eCTb BEIIECTBEHHOI'O JOKa3aTeNbCTBa.
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['ocnopu, mait o Cebe 3sHath. [loarBepnu,
yto Twl MeHsl cablinmib. He yyma npomy —
XOThb KakOH-HHUOYAb enBa 3aMeTHBIH CHTHAJI.
Hy, nycTp, HanpuMep, U3 KycTa BBLIJIETHT XKYK.
Bot ceftyac BrureTuT. 2KyK — BeAb BIOJHE
ecTecTBeHHO. HuKTO He 3anmogo3puT. A MHe
JOCTaTOYHO, f1 yKe NOrafarwch, uto Tl MeHs
CJABIIULIL U Kaewb 06 3TOM NOHATh., CKaxXH
TOJbKO: na uau Het? [IpaB g uau He npas? U
ecau mpas, NyCcTb NMAapOBO3 H3-3a Jeca Mpory-
IUT YeTblpe pa3a. DTO TaK HETPYAHO — MpO-
ryzneTth yetslpe pasa. M s yxe 6yAy 3HATh.
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[lpupona npexkpacHa nox BiusiHueM boxbe-
ro Bariasxa. OH MOJua, U3xaieka CMOTPHUT Ha
KyIbl IePEBbEB — H 3TOTO LOCTATOYHO.
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3aKOHbl NPHPOALI — pACTSIHYTOE B IIPO-
CTPAHCTBE H BO BpeMeHH uyyno. baarogaps um
CHEXHHKH, MaMOHTLI, COJHEYHBIe B3aKaThl H
Jpyrue 1eAeBpbl TBOPEHUS] HUMEIOT BO3MOXK-
HOCTb 60JIee HJIH MeHee JJHUTENbHO CYyIlecTBO-
BaTb, MEPHOLUYECKH BO3HHKATh, pA3BUBAThCH,
caenysi ONpeneJeHHOHM Tpaguuuu (Tpaiullus
COXPaHEHHS] 3HEPIHH, TPALUUHs 3€MHOTO Tsi-
FOTEHHS U T. A.). HapylLIUTh TPAAHULHIO MOXKET
HOBO€ 4ynoO, €IHHOBPEMEHHOE HJH TOXKe
yCTOHUUBOE, 3aKpENJeHHOe, KaK 3aKOH, B Ka-
KOU-TO MHOH BCEJEGHHOH, 3MoXe, NMepHoJe.

boxecTBeHHAst KOCMOIOHHSI HbIHE NpeBpa-
TUJACh B ClOXeT oMmopuctuku (Iocnoxs Bor
u3 6ymaru Beipe3aet uBeThl). Ho eciu k aTomy
CIOXETy MOmOHTH Bcepbe3? KaxIbli 1IBEeTOK
nosepraet B 06MOPOK, B H3yMJIEHHE : Belb KaK
cnenaHo! M B kaxaoMm ceMsiuke, B HUUTOXKHOHU
NbIIbLE Y2Ke NPUCYTCTByeT Oyayliee o JIBe-
HaAUaTH JelecTKax.

B npupoge MBI TO U J€JI0 HATaJIKUBAEMCS Ha
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HCKycCcTBO. ['OpHas apxuTekTypa, npeaBapuB-
mas rotuxy. Jlyxu u o6Jaka, BHIIIOJHEHHBIE
BO BKyce Taluu3ma. B cOTBOpeHHH uyejoBeKa
— NpUHUHUNBL H306pas3uTebHOCTH (1o o6pa-
3y CospmaTtenss M BCE XKe COBCeM «HE TO»!).
Jlerawiure no BO3AYXY, LIMBITAIOLHe B TPABe
neBUbl U My3bIKaHThl. CMeHa CTUIEH BMECTE C
HACTyMJEeHHeM JIEIHUKOB, H3BEDXKEHHEM BYJI-
KaHOB. 2KuBOiT My3ell, rae Bcé 06GHOBIACTCA U
coxpaHsieTcs, Iie BC€, KaK B HCKYCCTBe, IIO-
CTAaTOYHO peaybHO U HOCTATOYHO HJIIO30DHO.
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M CTHHHO-XPDUCTHAHCKHE YYBCTBA NPOTHBO-
MOJIOKHBl Hallel NpUpOJe, aHOPMAJbHBI, Na-
panmokcaipHel. Te6si O6BIOT, a THI pafyeLIbCs.
ThHl CHUaCTIMB B pe3yJbTaTe CHIMIIOIIHUXCS HA
Tebs HecyacTHH. Thl He 6eXUIIb OT CMEpPTH, a
BJIEUELIbCH K HeH M 3apaHee ynomoO6JseuibCcs
MepTBBIM. BcsikoMy 310pOBOMY, HOPMAJIBbHOMY
yeJJOBeKY 3TO Ka)eTcss AUKOCThbIo. [Ipupona
yuHT 60ATbCA CMepTH, HU36eratb CTpamaHui,
njakatb OT 60au. A TyT BCé HA060DPOT —
NPOTHBOECTECTBEHHO (IOBOPAT TyMaHMUCTHI),
CBepX'becTeCTBEHHO (rOBOPSIT XpHCTHaHe). U
HHUKAaKUX JaJbHOBHIHBIX pacuyeToB (IyCTb
Jyulle 3 I €Cb NMOoTepmaw, yTobsl Tam 6Ja-
JKEHCTBOBATh — pacyeT pocroBiiuka). Obpar-
Hble pEaklM{ BO3HHMKAIOT HEIpeIHaMepPeHHO,
noMuMo BoJH. Ho cTouT «npoctute 06HIUH-
Ky», H Ha Jyllle CTaHOBHUTCH BeceJOo, TOUHO
paspybJeH y3eJ, KOTOpPBIH HHKakuMH 6ope-
HUSIMH He pa3Bsi3aTb. Y ecau 3Ty Jerkoctb U
BECEJIOCTDb AYLIH B3SITh He CIeJCTBHEM, a IIPH-
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YHHOH, TO NMpOLUEeHHe U aobas gpyras obpar-
Hasl peaklUMs Ha NPHYHMHEHHYI CKOpOb IpO-
SIBUTCSI HEYJEPHKUMO, 6e3 YCHIUH H clielHalb-
HbIX 3amaHuil. He mpeonmoxenue ecrectBa, a
ero 3aMelleHHe KaKOH-TO HHOH, HaM He 3Ha-
KOMOH mNpHpOXO#H, KOoTOpass Y4yHUT O60JeTs,
CcTpamaTh, yMHpPaTh U u3baBiasieT OT 06s3aH-
HOCTH 60ATBbCSI U HEHABUIETD.
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YUendoBekK XHUBET LJsI TOrLO, 4YTO-
6l yMepeTb. CMepTb coobuiaeT XKU3HH
CIOXXETHYIO HalpaBJIeHHOCTb, €AHHCTBO, OIpe-
neseHHOCTb. OHa — JIOFHYECKHH BBIBOJ, K KO-
TOPOMY NPHXOIST NMYTEeM XH3HEHHOI'O JOKa-
3aTenbCTBa, He OOpBLIB, HO aKKODJX, MOATOTAaB-
JIFeMBbIH 3a10Jro, HauWHast ¢ poxnenus. I[lo
CPaBHEHHIO C yMepWHUMH (B OCOGEHHOCTH
CPaBHUTEJNbHO C HCTOPDHYECKHMH JHIAMH H
JUTEPATYPHbIMH MEPCOHAXaMH) MBIl BLILVIS-
IUM HETOTSHYTHIMH, HETOPa3BUTHIMU. Takoe
4YyBCTBO, KakK ecau 6 y Hac I'DyAb U roJosa
TepsITHUCh B TpobaeMaTHUHOM TyMaHe. [loToMy
MBI TaK HEyBepeHHBI B OlieHKe ce0s, B IOHH-
MaHHH CBOeH poJH, cyabOnl U MecTa. [Toka MBI
HE yMepJH, HaM BCerga Yero-To HemOCTaerT.
Koneny — Bcemy neqay BeHew,.

Mpb1 6ecco3HaTeNbHO 3aBHAYEM LEJIbHOCTH
yMEpIIHX: OHH yXKe BBIKDYTHJIHCH H3 IpoMe-
KYTOYHOTO IOJIOXKeHHsi, 0O6peau sICHO ouep-
YeHHBbIe XapaKTephl, NOXKHIH, JOBOIIOTHIHCD.

128



OTcropa Tako# HHTEpeC K CBOEe MYy KOHLY,
rajaHusl, peAcKasaHus, IOUCKU BCAENYIO MO-
clrenHeH TOUKM, peuwiamolero wrpuxa. Hac
NpUTArHBaeT U cobJasHsieT caMOyOHICTBO,
CyJsl BBITOJHYIO CHEJKY, NMO3BOJSIIOIIYI0O HaM
o CO6CTBEHHOMY BHIOODY U DELIEHHIO NOJYy-
YUTh HEAOCTAIUYI0 CYMMY M DACIHCaThbCs B
nojyueHud. Ho BepHee 3TOH pacnUCKH NpH-
HSITb CMEPTHYIO Ka3Hb C OO'bSIBICHHBIM IIPUTO-
BOpOM, IPEIOCTABISIOLIUM XKEPTBe pexKoe
[paBo NPUCYTCTBOBATDH IPH €r0 UCIOJHEHHH H
0CO3HATb ce6sl B HCTHHHOH FOTOBHOCTH M 3a-
KOHUEHHOCTH. [ IpHrOBOpeHHbIe K Ka3HU B OJAUH
MHUT BBIPACTAIOT HAMOJOBHUHY H, €CIH OHH Cy-
MEIOT COXPAHHUTb MPUCYTCTBHE AyXa, JyULIHH
cmocob pacueTta TPYIHO IPEACTABUTh.
UesoBeueckasi cynb6a B uaeane yJaOBJIEHA B
JaHpe TpareiuH, KOTopash Belb U Pasbirphl-
BaeTCsl IO HAaNpPaBJEHUIO K cMepTu. B Tpare-
IHU CMepPTb CTAHOBUTCS LEJNbI U CTHMYJIOM
JNeHCTBUS, B XOJEe KOTOPOrO JHYHOCTb yClie-
BaeT BBIABUTH ceOsi 6e3 ocTaTka H, JOCTHUTHYB
3aBepLIEHHOCTH, BBIMOJHUTD NpEeIHA3HAUCHHE.
MBI CMOTPHM HA 3TO CTPEMUTEJIbHOE U DOKO-
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Boe npubJmKeHue Kk THORMH U pagyeMcs, UTO
repoil yaocToeH Takoro u3bpaHHUUYECTBa, YTO
OH, eBa POIHMBIIHCH, Ob6ecredeH H 3acTpaxo-
BaH, M BcA ero 6uorpadus obGcTaBiaeHa, Kak
noAroToBka ¢unHamna. B ero cynpby u xapak-
Tep CMEPTb 3aJ0XKe€Ha, KaK 3epHO, U, KOraa
OHO Ha HAIUX [J1a3axX NPOPACTaeT, Mbl HCIIHI-
THIBA€M BOCTOPI Mepex 3TOH BEpPHOCTbI PO-
Ky, TIPETBOPSIIOLIEMY YCUIUS XKU3HU B CMEpT-
HBIH MOJBHUI.

Tparenus no uuee ynonobasercs Ka3Hy, HO
pacTArdBaeT MNPHIOBOP JNO pPasMeEpoB ecTe-
CTBEHHOT'0 4eJJOBEYECKOr0 CO3peBaHus, cO3la-
Basi BUAMMOCTb HENPUHYXKIEHHOCTH U cBO6O-
Bl B IBHKEHHM IO KpaTuaiiliemy, npenycra-
HOBJIEHHOMY NyTH. ['u6eab reposi onpasraHa,
3aBO€BaHa, 3apab0TaHa KHU3HBIO, H 3TO paB-
HOBECHE DOXIaeT YyBCTBO rapMoHMH. Hampo-
THB, B cyab6e «0oObIBaTeNsi» CMePTh IIOUTH
KOMHUYHA: XBaTHJa KOHApAIIKA, I1OLABUJCS
KocThro. KalkocTh NONOOHOH y4yacTH B ee
CJAYyUaHHOCTH, TPUBHECEHHOCTH (KHJI-XKHUI H
BIPYT HH C TOrO, HU C CEro 1nomep), — B OT-
CYTCTBHH HapacTalolleH CBA3H MEXILY XKH3HBIO
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u cmepThio. Ho Bcero crpaiiHee, Korja B 3HaK
Haka3aHus [lpoBumenne OTBOpauUBaeTCss OT
HAJ0eBUIEr0 YeJOBEKA U NO3BOJSET eMy CI'H-
HYTb NMO30pPHO, 6€CCTLIAHO — MO COOCTBEHHO-
My BKYCY: HAmMJCS A0 IOTEPH CO3HAHUS U
3axJeOHyJCsT B CBOeil GJieBOTHHE; yMep B MO-
MEHT COHUTHS, Ja TakK, 4TO OeJHYI0 JKEHLIUHY
C TPyZOM OCBOOGOJMIH OT BUENUBIIErOCH CTa-
pHKa...

ByneM npocuts y cyAbObl 4eCTHYIO, JOCTOMH-
HYI0 CMEPTb H IO MEpe CHJ ABHraThbcA e Ha-
BCTpeuy, Tak utoObl nmoxobawiium ob6pasom
BBIMTOJIHUTD Hallle MOCJAeJHee U IVIaBHOE JIeJO,
IeJO BCEeH XXHU3HU — YMEepeTh.
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Meicau o0 bore HeuccsikaeMbl U BeJIMKH, KaK
Mope. OHHM 3aXJeCTHIBAlOT, B HHX TOHELIb C
rOJOBOH, C PyKaMH, He AOCTHras AaHa. bor B
HallleM CO3HAHUH — IOHSITHE HaCTOJBKO LIH-
poKoOe, uTo Cmoco6HO BBICTyNaTh Kak co6-
CTBEHHAasl IPOTHBOIOJOXHOCTh JaxXe B paM-
Kax €JHHOH peJUrHO3HOH HOKTpUHBL. OH —
HEe[O3HaBaeM M y3HaBaeM IOBCIOJY, HELOCTY-
nmeH u Oumxke OJH3KOrO, XKeCToK u aobp,
abcypmeH, HppalHOHAJNEH U IPEJeJbHO JIOTH-
yeH. Hu O0nHO NMOHSITHE He faeT TaKoro pasma-
Xa B KOJeOaHUH CMBbICJIA, HE NPEIXOCTaBJISAET
CTOJILKHX BO3MOXKHOCTEH NOCTHKEHHS U TOJ-
KoBaHUs (TP ONHOBPEMEHHOH TBEpHOH yBe-
PEHHOCTH B ero 6e3yCcJIOBHOI TOUHOCTH). YKe
3TO TOBODUT O 3HAYHTENLHOCTH CTOSIUIEro 3a
HuMm Jluna u Ilpenmera HalIHX BepOBaHUE,
Hawux pasaymuil. B bora moxHo no-passomy
BepuTh, o Hem moxHO 6ecKOHEUHO AyMaThb:
OH oxBaThIBaeT BCE U Be3Je INPUCYTCTBYET,
kak Camoe I'7aBHOE, HH B UeM He YMeEILAsCh.
DTO camoe OrpOMHOE, eIHHCTBEHHOE SIBJIEHHE
B Mupe. Kpome DT0oro Huuero Her.
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Moxer OBbITh, XKH3Hb COCTOMT B BBIpAIlH-
BaHUHU AYLUH, 13, Aa, TOH camol, 6ecCMepTHOH,
uyTo TeOsl CMEHHUT U YJEeTUT npoub. Tounee ro-
BOp#, Aylla He pacTeT, He pa3BHUBAeTCs, HO
CKpLITHO B TeOe mpebbIBaeT, NOKa THl CO3pe-
Baellb JO TOTO, YTO BCTyNaellb C HEH
B 6oJiee HMJIM MeHee TecHBIH KOHTakT. Hanmo,
yto6OBl nylia TeOs 3anoMHUaAa, ¢ TOOOH NO-
IPYXKUJIACh U IO 3HAKOMCTBY COXpaHHUJa ya-
CTHLY TBOEH JHYHOCTH. B 3TOM cMBICXK BBIpa-
JKeHHUsi: «lopa O ayule noayMmats». To-ecTb
nopa mo3aGOTHUTBEC O TOM, YTOOHI 3aBfA3aTh
CO CBOeM nyIIOH MPOYHBIE OTHOLIEHHUS], YTOORI
TBOS Aylua o Tebe nopymalja.

Bpsx au y mromeit 6b1BalOT CKBEepPHBIE AYIIH
(pa3Be uTO B ueJOBeKe MOCEJUTCH UyXKas, He-
Joackas aywa). Pacnocaennue HEronsu yse-
peHBl, 4TO «B IrayOHHE AYLUIH» OHH BCE XKe
xopoiune. A 06 OKOHUATEJIbHO IJIOXOM 4YeJO-
BEeKe TOBOPSAT, UTO Yy Hero «Ayuwu Her». Ha
caMOM Jeje 1ayliia, BO3MOXHO, €lle B HEM

133



OCTaeTCsd, HO YXOIHUT Tak IIybOKO, UTO yKe
HE MMEeT K HEMY HHMKaKOr0 KacaTeJabCTBa.

«[Tory6uth LylIy» HEJb3sl, @ MOXHO IMOTY-
6utp cebs, notepsis nywy. Hyia ot Tebst He
3aBUCHT, HO THI OT Hee 3aBUCHIIb ¥ HAXOXUIlIb-
Cf y Hee NOJ OTNEKOH, ecjau ycreeub 3TO 3a-
METHTb.
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[lpenects yenuHeHHs, TULIMHBL, MOJYaHUS
-— B TOM, 4YTO B 3TH 4achl pa3roBapHBaeT
Iy1ia.
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HcTuHy He NOHUMAaTh HAXO, a — IOCTUTATh.
[ToHsITh, MO3HaThb — 3TO 3HAYHT B3JOMATh,
pa3bATh. [I03HATH MOXKHO XKeHIUUHY (HacU/IHe
u ycuaue). IlocTHub (XOTb Ty 2Ke JKEHIUHY)
— BIIYCTHUTb, BOCNpHHATb. [lo3HaHHe Bcernxa
arpeccHBHO M NpeaIoJaraer 3axsat. B moctu-
JKEHHH — Tera, HOllla, XaHHAas cBhIle. B mo-
CTHXKEHHH MBI — IIIEHHBIE.
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llepkoBb He MOXET He OBbITb KOHCEPBATHB-
HOI, JOKOJIE OHA XKeJaeT COXPaHHTh BEPHOCTD
npenanuto. OHa He UMeeT npaBa rOBOPHUTH ce-
rOJHS OJHO, 3aBTpa APYyroe — B 3aBUCUMOCTH
OT MHTEpEeCcOB mporpecca. Hukaxas, CKOJIbKO-
HUOYyIb cephbe3Hasi U rayOoKas, peaurHo3Has
pedopmanusi He paBHANACH HA CETOAHSLIHHH
IeHb, a CTPeMHJACh BCISATb, K HCXOLY, K Ha-
yajly BepOy4eHHusl, XOTsi Obl IDH 3TOM H IyTa-
Jach B ero TpakToBke. Ho moMumo xemanus
cOepeub IPEBHIOI0 CBATOCTH, COOIOCTH 3aBET,
1lepkOBb HEH3MEHHO «OTCTAET OT KH3HHUY®, C
TeM, uT00, NOOHIB BHE BPEMEHH, NOHECTH IO
HAC apoMarT | BKyC BeuHOCTH. CBOUMH 3aCTHIB-
wumu ¢opMaMu apxawka obpsma COOTBET-
CTByeT U ynomobasiercsi HeOy, He CKIOHHOMY
Pa3BUBATBLCS C UICTOPHULCKOM CKOPOCTBIO. DTa
NMPUHUHUIHATbHAS 3aMeJIeHHOCTh peakuuH Ha
coBpeMeHHOCTh rpo3uT llepkBu 3actoewm,
omepTBeHueM. Ho u Torza oHa — HeTJIeHHast
MyMHS, OXHJawllas yaca, korxa 6yner cka-
3aHO: — Bcranp u uau!

Toapko OBl yCabIXana...

137



Heineninee xpuctuancTBo rpewdrt 6Jaaro-
BOCNHTaHHOCTbI0. OHO TOJABKO U JyMaerT, KaK
OBl HE HCMAyKaTbCsl, He MOKA34aTbCHA HEJEJIH-
kaTHIM. OHO 6GouTCcs rpsidau, rpyboCTH, npsi-
MOTEI, IPEANIOUHTAs BCEMY Ha CBeTe aKKypar-
Hy10 cepeauHy. L0 uyero [mOBeJH, CJIIOHTSH,
— CBfILIEHHBLIH eJiell NpeBpaTHIH B CJIAJLKYIO
naToky (OT OIHOro CJOBeYKa «eJeHHBIH»
noxkareiBaet TouwHoTa). Caoxuam ry6ku
6aHTHKOM H XAYT, 4TOOBl ['OCNOAb MOCTaBUII
HM rajJouky 3a npumepHoe mnoBeneHue. Kax
kucefiHast OapBILIHA, KPACHEIOT NMPU KaXJIOM
HaMeKe Ha HEeIO03BOJEHHOE YIOBOJBCTBHE:
«AX, yTO BHI, 5 He Takas! Bwel He mogymaiire,
s1 HeBHHHasi». XpucTOBY llepkoBb cnyranu ¢
HHCTUTYTOM OJaropomHbeIX neBHL. B wurtore
BCE XXHBOE U sIDKOE IepellIO B PYKH IODOKa.
JJo6ponetenH OCTaJOCh B3ALIXaThb H COOH-
paTe cae3kd B kapmaH. OHa 3a6blIa NJIaMeH-
HY10 pyrasb Bubiuwu.

A xpuctuancTBo 0653aHO OBITH CMEIBIM H
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Ha3bIBaTh BelIH UX HMeHaMH. OT aHTeJ0YKOB
B BEHOYKaxX NMOpa OTKa3aTbCsl, YTOOLI aHIeJbI
CTald CHJIbHEEC U OUeBHIHEE a3POIJaHOB.
«A3pONIaHbly — He paid MNOLHEJKH MO
CTHJIb COBPEMEHHOCTH, a JJIl NPEeBOCXOACTBA
HAJ HeH.

Ha stom nyTtu MoxHO BnacTe B epechb. Ho
epech ceffyac He Tak ONacHa, KaK HCCHIXaHHUeE
Ha KopHw. ['ocmomu! Jlyume st own6ych B
TBoem umenu, uem 3abyny Tebsa. Jlyuwe s
corpemty Tob6oro, uem 3abyny Tebs. Jlyuue
s Ayuy cBoo mory6maio, yeM Thl HcuesHellb
U3 BHIA.
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Panom ¢ ApyrumMu peqMrusaMH XpHCTHAH-
CTBO BBIMOJHAET POJb yJapHOro OaTalboHa,
poJb WITpa(HON POTLI, KUHYTOH Ha caMblil
onacHbIN U ropsiudil yuacTok pponra. I'me-To,
MOXKeT OBbITb, UMEETCS apTHJJNEepHs, aBHaAllHS,
HO B PYKOMNAlHY}0 CBaJKy, B NEKJIO OpOLIeH
HMEHHO 3TOT 6aTajbOH CMEDPTHHKOB, CXer-
wHH 32 co6010 MOCTHI M BeAYIIHH Cpa)eHHe
BIIOTHYI ¢ GauHmaxamu mnpotuBHHKa. OT-
CI0JIa U PELUUTENbHOCTh HATHCKA, FOTOBHOCTb
UTTH JO KOHNA, W TPYJHOCTbL MNOJBUTa, H
y30CTh, HETEPIIUMOCTb YyueHHs] (CpaBHHTEJb-
HO XOTs OBl C HMHAyCaMH), TO-ecTb coOpaH-
HOCTh M YCTPEMJEHHOCTb BCEX CHJ B OXHOM
ymape. IlocmoTpute Ha ero, XpHCTHAHCTBA,
repoeB. MyxpeunoB 3xecb He TaKk MHOro, a
Bcé OoOJbllle MOJBHXKHUKY, CHUCKABILIHE CJaa-
BY CTOHKOCTBIO M CMepThIO. 2KHTHS CBATBIX
— nepeyeHb NBITOK M Ka3HEH, BBIHECEHHBIX
BOWHCTBOM, IIOCJIEeNOBaBIINM NpPHMEpPY Kas-
HerHoro bora. 9To conxaThl, NOKa3bIBalOIHE
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MHPY CBOH pyOUBI U paHbl, KaK 3HAaKH H0O-
JeCcTH. A U3 KOro HabpaHo BOHCKO? — n1a U30
Bcex Hauuil, u3 Jawoboro cbpoma, mamxe U3
NPEeCTYNMHUKOB, ITOCTABHBIIHX Ha cebe KpecT.
Kaxapiit moxer ObITb 3ayucied. Kaxmbii,
CaMblif NOCJeIHUH, HeyUeHBIH, IpPelIHbIH —
JUIIb 6Bl OBLI FOTOB 6POCUTLCSA B OrOHb. M B
CXBaTKe — KaJIblil, B eNMHOO0pPCTBE — Kax-
obiit. Pesurus Beauuadiliedl HamgexIbl, poO-
IUBLIEHCS M3 OTUasiHUS, PpEeJNUTHs LeJao-
MYIpHs, YTBeDAUBLIErOoCcs Ha CaMOM OCTPOM
CO3HAHHH CBOEH TPEXOBHOCTH, PEJIUTHSI BOC-
KpeCeHHs] ILJIOTH NOCPeNH CMpaxa U TJICHHUS.
Hurme, xak B XpUCTHAHCTBE, HET TaKOTO
GJIM3KOr0 TPUKOCHOBEHHsT K cMmepTH. CTpax
CMEepTH B HEM HE H3XUT, a Pa3BUT IO CHJBI,
crioco6uo# npobuth Gpewib B rpoOHULE H
BLICKOUHUTBL MO IpYyrywo cropony. He cosep-
11aHKe BEUHOCTH, a ee CTsKaHue B OHTBe, B
6010 C OJTHUM OPYXKHEM — TOTOBHOCTBIO yMe-
peTb.

141



3aceinas, Mbl NPUHHMaeM MOJIOXEHHE 3a-
poxsimia. [TomxumaeM HOTH K KHUBOTY, CBep-
TBIBAEMCSl B KaJaUHK, BbEM THE3/I0 — YIOTHOE
u 6e3omacHoe MaTepHHCKOe JOHO. MBI cTaHo-
BUMCSI NETbMH, M IOCaNbIBaeM, W UYMOKaeM
ry6aMy, OTOABHUrasi B CTOPOHY IMO3IHeHIIue
HamnJacToBaHusA. B 3TOM BnamaHuu B JETCTBO,
BceoOleM, eXeIHEeBHOM, eCThb KaKOH-TO BO3-
BpaT K cebe, K CBOel M3HAUaJbHOH NMO3HLHH,
KOoTOpas 6bwIa U OyLeT riaaBHEHIUEH B XKU3HH,
a BCE mpouee — MNYCTAKU. 3acknasl, Mbl INO-
phiBaeM C MHpOM, cOpackiBaeM JHYHHY IIpO-
(deccun, Bo3pacTa, KyJAbTyphl, HAUMOHANBHO-
CTH, BO3BpallaeMcsd JIOMOH U OCTaemcs,
HaKOHell, B CBOEM IIepBO3aHHOM BHIe, CMElI-
Hble ¥ 6e33allUTHEIe. DTO HALI KOPEHb, Halle
nmocaenHee «si», KOTOPOE H «s» TPYIHO Ha-
3BaTh, NOTOMY YTO MBI BCE€ 3[eCh MJaleHue-
CKH OJHMHAaKOBHI.

C mpyroi CTOpPOHH], COH — 3TO peleTHLHUs
cMepTH. 3achilias, Mbl yYMHpPaeM: JICKHMCH,
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3aKphIBaeM IvIa3a, TepSIeM CaMOCO3HaHHE U
He HMCKJAIOUYEHO, YTO YacCTHYHO XHBEM B Ka-
KOM-TO JpyroM Mupe. V3 nHEBHOH XKH3HHU
TyJa JNOKaThIBAIOTCSI OTTOJIOCKH, HO B He3a-
MYTHEHHOH rayOHHe CHAa MBI 4YBCTBYEM UTO-TO
HHOe, He NOXOXee Ha Haule oOBIYHOE cylie-
CTBOBaHHE — KOJBbIOETL U yTpoOy MaTepH,
OTKYJa MBI POKIaeMCsl yTPOM OOHOBJIEHHBIMH,
noMosoneBiinMu. COH, KaK U CMePTb, HMEET
NPUBKYC HeObITHs, 3aOBeHUs, NMOKOS H HeT-
ckoro GaaxkeHcta. [OBOpAT, nepex cMepThIO
¢ 0cOOEeHHOH CHJIOM BCIIOMHHAETCS IETCTBO.
Tak u OBITH JOJ/KHO: yMHpaeT He «rpad
Toacrtoii», He nucaTeJb H He MBICJAUTEIb,
yMupaeT «JleByuikas...

[Topa meTcTBa NPOHOCHUTCS YEJTOBEKOM Uepes
BCIO KH3Hb, KaK ee eIHHCTBEHHAs, He3aMeHH-
Masi OCHOBAa. BcmomuHasi cBOH ABYX — MATH-
CEMMJIETHUH BO3pacT, Mbl SIBCTBEHHO CO3HA-
€M ero CBsI3b C HaMH, XOTs, paccyxuasi
JOTHYECKH, HEeT HHKaKOTO CXOJCTBa MEXIY
Hallel B3pOCIOH JIUUHOCTBLIO U MJIAJEHUYECKHM
cocrosuueM. Ho mamsaTth, He 3aBucsliasl OT
JOBOJOB JIOTHKH, He nesaeT OOJbBLIOTO pas-
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pbIBA MEXIAY TeM H 3THM, U KaxuJABIH H3 Hac
MOXET CKasaTh O cebe: NOMHIO, MeHsl KyNajiu
B KODDLITE U 5l TOBODHIJ «Msly», TVISAsl HA JaM-
nouky. M 3To Bexb s rOBOPHJ «Msiy», a He
KTO-TO JADPYro#, W 3TO «MfAy» HAKDPENKO CO
MHOIO CB$I3aHO, 3TO 1 U €CThb. B OTHOLIeHHH
IOHOLLIECKOTO W 3peJOoro BO3pacTa HHOTZA
NPOCTO He BEPUTCH, YTO MBI MOTJH TO-TO CJIe-
JaTb, TO-TO CKa3aTh (cMeHa yOexAeHHUH, HH-
TepecoB U T. A.). O CBOHX HOCTYNKax U YyB-
CTBaxX B IOJIOXKEHHH <«JIHUHOCTH» YacTO BCIIO-
MHHaellb, KaK O YeM-TO 4YyXKOM. TOJBKO HeT-
CTBO COXpaHSIeT JO CTapOCTH HENPEeXOAALLYIO
JOCTOBEDHOCTb.
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Jaxe B IETOPOXKIEHUH €CThb 3JIEMEHT BO3-
BpaTa K CBOEMY MJIaJeHYecTBY, U 3a HEBO3-
MOXHOCTbIO HaM CaMHM CTaTb JETbMH MBI
3aBoguM pebeHka. TyT HMEIOTCSl, KOHEYHO,
NpeTeH3HH CO CTOPOHBI Haulefi B3pOCJIOH
JUYHOCTH, XKeJallleld NpOLO/KHUTL cebs B
notoMmctBe. M BCcE xe xoTAT pebeHka, a He
TPUALUATUIETHETO IANI0, «IOXOXKEro Ha Me-
Hfi», O MaJeHbKOM MEUTAT, O JHUTATKE.
Y XKeHIIHH 3TO YYBCTBO BLIPAXEHO elle oye-
BUIHEe: JHIIEHHble HAlWIUX YeCTOJIOOHBLIX
HAKJIOHHOCTE, OHH NMPOCTO XOTST M aJ € H b-
Koro 6e3 oco60ro CTpeMJeHUS] 3aKPENUTh
B HEM CBOI0 «HENOBTODHUMYH HHAUBHIYalb-
HOCTb». [axe 6abylIKH XaXIYT BHYyYaT H
UIPAIOT B HUX, KaK B KYKJBI, CO CTPACThIO Ipe-
naBasch pebsSYeCTBY U CIOCIOKAas MO-MJ3JAeH-
yecku. [Touemy 65l UM cpa3y He ynoxoOHTBECSA
noppoctky? He moTtomy s, 4yTO HOBODOXK-
IeHHBIH XKeJaHHee UM U OJHXKe, YTO B HeM OHHU
y3HawT U obpeTanT cebs.
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Tax BOT, CJIM CPABHUTDb BCE 3TO — H COH, U
JIeTCTBO, U CMEpPTb, — TO OKAaXEeTCs, 4TO
XU3Hb, NPOXKUTASI KAK «PA3BUTHE CO3HATENb-
HOH JIMYHOCTHY, JIErKO HCUe3aeT ¥ HH Ha uTO
He roxHa. Kem 6bl MBI HH CTasaH, ueMy Obl HH
Hay4YHJIHCh, MBI OCTaeMCsl JHIIb C TeM 3amna-
COM, KOTOPBIH HUMeJNU B JAETCTBE H HUMeEeM Iie-
pen cuoMm. C HMM, €IMHCTBEHHO C HHM MBI U
yHaeM OTCloJa, HaBcerja no3abblB Bce MpO-
yue nNpuoOpeTeHnusi — 3HAHUSA, JeHbIH, CIaBY,
TPYyZbl, KHHUTH, 3aneuaTaeBlUHe HaUly JH4Y-
HOCTb, HO He MMEIOILHe HUKAKOH LEeHbI mepen
auuoM pebeHKa, CHAa U CMEpTH.
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Mpblcau KOHUAIOTC U 6OJblle He NPUXO-
ST, KaK TOJbKO HauMHAaellb HX cobupaTh U
061yMBIBATb...
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B MATASHMHAX PYCCKOM KHHI'U
EBPOIIbI U AMEPUKHU
NPOJAKOTCA CJAENYIOIHUE KHUTHU

U3JAHUS

INTER-LANGUAGE
LITERARY ASSOCIATES

OPUM AHHEHKOB. [JueBuux monx BcTpey. L{Hka
Tpareguii. JintepatypHble BOCIIOMHHAHUS U TOPT-
petel (71 noptper paboThl aBTOPa, HM3BECTHOrO
PYCCKOT0 XYLOXHMKA ¥ MUCATeNs ). 2 TOMa, OKOJIO
700 ctp. Llena Toma $4.75, B KOJIEHKOPOBOM nepe-

miete $5.75.

AHHA AXMATOBA. Counnennsa. Tlon pepakuueii
I'. T1. Crpyse u B. A. ®umunnosa. Tom nepselil.
Berynurenbhsie cratbu 'ie6a Crpyse u Bopuca
dununnosa. 1965, 453 crp. Llena $4.50, B xonue-
BoM nepemnere $5.75.
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HUKOJIAM APXKAK. TI'oBopur Mocksa. TloBeCTb.
1962, 61 ctp. Llena $0.85.

HUKOJIAM APXKAK. Pyxu. Yeaosex n3 MHHAI a.
Pacckaspl. 1963, 39 ctp. Llena $0.75.

HUKOJIAM APXKAK. Hckynaenne. Pacckas. 1964,
71 ctp. Uena $1.00.

NOCUP BPOIACKUWN. CruxoTrBopeHHs H MO3MbI.
Berynmurenbnas cratbs Ieoprusi Crykosa. 1965,
239 cp. Llena $2.25.

WUBAH T'YHOYJINY. Caesst 6ayaHoro coiHa. Tlepe-
Boj, Jlupgun AnekceeBoil. Penakuusi, BCTynuTenb-
Has cTaTbhst U KoMMeHTapuu npod. P. B. Inernesa.
1965, 81 ctp. Uena $1.25.

&, M. JOCTOEBCKUW. ¥ Tuxona. Hponyuwennas
raaBa u3 pomara “Becbr”. BerynurenbHas CTaThsl
Anppes Kosuna. 1964, 141 ctp. Uena $2.00.
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HUKOJIAM 3ABOJIOLLKUW. CruxorBopenHa. Tlop
o6weit perakuueit I'. I1. Crpyse u b. A. ®ununno-
Ba. BcrynureabHbie cratbu Anexcuca Pannuta,
Bopuca ®wmnnosa u Ommanyuna Paiica. 1965,
724368 ctp. Llena $4.75, B KOJIEGHKOPOBOM mepe-
niere $5.50.

BOPUC 3AMLEB. Jaxexoe. 1965, 203 cTp., ¢ nopt-
perom aBropa. Llena $3.00

OCUIl MAHIEJIBIITAM. Co6paune counnenuii B
AByx Tomax. Ilop pepaxuueit npog. I'. T1. Ctpyse
u B. A. ®ununnosa. Tom nepselit. CTUXOTBOpeHHUS.
BerynurenbHble cratbu npod. Knapenca Bpay-
Ha, npod. T'. I. CrpyBe u 3. M. Paiica. 1964,
44-1054-557 ctp., ¢ 4 noprperamu aBTopa. Lle-
Ha $5.50, B nepensetre $6.25.

I'JIEB CTPYBE. ¥Yruoe xnave. Ctuxu. 1965, 124
crp. llena $1.50.

CunsBckuit v Jlannsnp Ha ckambe noacyaumeix. Jlo-
npoc Ha cyle B Mockse nucateneli CuHsiBCKoro-
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Tepua u [Hauusns-Apxaxa. [locnenHue cioBa
NOACYAMMBIX. 3amiCb, TaflHO CleJaHHas B 3aJe
cyla u mepecnanHas Ha 3anap. 1966. Lena $2.00.

ABPAM TEPU. Jro6umos. Iosectb. 163 ctp. Llena
$1.75.

C. JI. ®PAHK. U3 Hcropun pycckoit ¢puaocogpckos
mbican koHUa XIX n Hadana XX Bexa. AHTONIOTHS.
IMon, pexn. B. C. dpanka. 1965, 286 crtp. Llena
$4.00, B KosenkoposoM neperiere $4.75.

OJIbI'A ®OPILU. Cymacwenwmnii Kopabas. TToBecTs.
[Tpeauciosue Bopuca duaunnosa. 1964, 237 crp.
Llena $3.00

BOPUC SWIUIINOB. 2Kusoe npounoe. Jlutepa-
TypHble ouepku. 1965, 115 crp. Lena $1.75.
(IMywkun, Bartiowkos, Jleckos, TioTues, Pumckuii-
Kopcaxog, Yexos, Kioes).
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AHJIXKEW CTABAP. H36paHHble cTaThi 0 MAPKCH3-
me. TlepeBoj, ¢ nossckoro Ba. Ilerposa. Berynu-
TenbHas crathbd I'. IerpoBa. 1964, 309 cTp. Llena
$1.75.

COBETCKAS NTOTAEHHAS MY3A. Uz cTuxos co-
BeTCKHX [03TOB, HAMHCAHHBIX He AJA nedatH. Tlox
penakuueit Bopuca Puaunmosa. 1961, 159 crp.
Lena $1.50.



B NEYATU:

OCMIT MAHJEJIBIUTAM. CobpaHne coyHHenHi B
1Byx Tomax. [lox perakuueii npog. I'. TI. Ctpyse
u b. A. ®ununnosa. Tom BTOpoil. CTHXOTBOPEHHS.
[Tposa. Berynurenshast crates Bopuca duaunmo-
Ba. 1965, oxoso 740 ctp., ¢ 6 nopTperamu aBTOpA.

ABPAM TEPL. ®anracruyecxnii mup Abpama Tep-
ua. B c6opHuk npousseienuii A6pama Tepua —
Anppess CunsiBckoro Bxoasar ‘“daHracTuyeckue
nogectu”, “Cyr unzer”, “O couuanucCTHYeCKOM
peaiusme” u ap. Oxosno 400 crp.

FOTOBATCH K NEYATHU:

AHHA AXMATOBA. Pexsunem. Pycckuii TeKCT mo-
3Mbl M TNEpeBOJ ee ‘Ha 3CTOHCKUi A3blk (MepeBOj
KpynHefiwel 3CTOHCKOI mosTeccsl Mapun Yuauep).
BerymurenbHas cratbd Anekcuca PannuTa.

AHHA AXMATOBA. Counnenns. Tlon pen. T. TL
Crpyse u b. A. ®wmnnosa. Tom BTopoit. CTuxn
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pasHbix Jet. [Tosma 6e3 repog. Crarteu o Ilyiku-
He. Bocnomunanusi. Pasuble craTbu M 3aMeTKH.
Berynurenbueie ctateu Anekcuca Pannuta u Buk-
Topa Ppanka. 1965, okomo 500 ctp.

BACWIMW KAHIMHCKWWN. O ayxoBHom B HCKyC-
crBe. TlepeBos ¢ nemeuxoro A. Jlucosckoro, mnoj
perakuued ¥ Co BCTYNMTeNbHON cTaTbeil HuHbl
Kangunckoit. C rpaBopamy u cXxemamu aBTOpa M
wmoctpauusmu. Oxoso 150 crp. B. Kangunckuii
OJMH M3 3auMHaTesell aGCTPAaKTHOrO HCKYCCTBA,
XYLOXHHK, MUCATENb, MbICIUTEb.

HUKOJIAY KJTHOEB. Counnenns B AByX TOMAax MOJ
pexn. I'. T1. Crpyse u b. A. duaunnosa. C noprpe-
Tamu asTopa. BerynurenbHnle cratbu: npod. T
[Urammaepa, B. A. ¢uannnosa, 3. M. Paiica u ap.
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3AKA3bl HA BCE KHUI'M TTPUHHMIMAIOT
I'EHEPAJIbHBIE IMTPEJCTABUTEJIN
MU3JATEJIbCTBA

USA, Canada and Latin America

RAUSEN PUBLISHERS AND DISTRIBUTORS
600 West 150 St., New York, N. Y. 10031

Europe

A. NEIMANIS BUCH-VERTRIEB
Linprunstr. 11, 8 Munich 2, Germany
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RAUSEN PUBLISHERS
AND DISTRIBUTORS

TNIPUHUMAIOTCS 3AKA3bI
HA CIEAYRKIIME KHUIU:

I'. APOHCOH — Poccus HakaHyHe peBOJIOLMH,
280 cTp. .

T. BEPE3HUM — )KquymnHu 384 cTp. -
BO3JYLUHBIE ITYTU Ne 4 — Asbmanax, 304 cTp. .

A. TYMEUKAY — MasikoBCKUH ¥ €ro HeOJIOTH3Mbl,
288 cTp.

. 1OJIrnx — AMCpMKaHCK‘Ie aBTO\AOﬁHJ]'I
yactb [, 240 ctp.
yactb II, 288 ctp.

A. JAPOB — Ocaja J]eunm pana, 336 cTp.

JI. HEJIEBCKUM — Beuno u3MeHSIOWUMICS MuUD,
208 cTp.

JI. KOBAPCKAA — Pyccx-u nucaTesy, 335 cTp.
BJ1. IEBEJIEB — B crtpane po3 u kpoew, 240 ctp. .

JI. TAPCMEHT — Conversatisnal Reader on Russian

Culiure, 224 cTp., B MarK. o6, .
B TBEpJ. neperviere
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Llena

B $$

3.00
4.00
4.15

4.75

3.00
3.50

4.50

2.50
3.50
5.00

4.50
575



M. TIOJITOPALUKAA — Pyccxun (‘bOJleJlOp, 304 cTp,,
B MSITK. 06JIOXKKeE .

B TBepJ. meperviete .

MAMSTHU BJI. IEBEJEBA — C60pnm< noj penax-
uueit I'. Apouncona, M. Beiin6ayma, H. Kanawm-
nukoBa u M. Cinonuma, 144 crtp. .

XP. CEMHUHA — Tparegus Pycckoit ApMuu BO BpeMst
IepBoit Bennkoii BoiiHb. (3anucki CECTPbl MH-
nocepaust KaBkasckoro ¢ponTa).

Tom 1, 304 cp.

Tom 11, 304 cp.

O6a Toma BMecTe
M. COJIOBbEB — Koraa 6oru mojuar.

Tom 1, 384 cp.

Tom I, 344 cTp.

O6a Toma BMeCTe: B MSTK. 06n

B TBEpPA. mep.

10. CA30OHOBA — UHcTopus pycckoit nuTepaTypsl.

Tom 1,412 cTp.

Tom I, 412 cTp.

T. ®PECEHKO — IToBecTb KpHUBbIX JIET, 224 cTp.

B. XOMULKHUM — 15 usbpaHHsiXx OLHOAKTHBIX TIbEC,
232 cTpaHuuUB! Coe e

KHurotoproBuam — 0GbIYHas CKUAKA.

475
6.25

4.50
4.50
8.00

450
4.00
6.50
7.50

3.00
3.00
4.00

3.50



3axa3bl HanpasJsiTe:
RAUSEN PUBLISHERS
150 Varick Street
New York, N.Y. 10013
Tel.: 212-AL 5-1770

Unn:
RAUSEN PUBLISHERS
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